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sitting cross-legged
a jumble of pil-
lows in thf' inner sanctum of Wet
:  York City nightspot,
n be careening off the
An irrepressible talker
tumble out lik I'|

and barefoot am

hing.
He might tnll ho ?1Ikmi, 1[ qu road
manager hadn't collared him for
ck, handing him a brown

nlll afre ‘-.|1]\ re-solée (I 1!'!.1] l!f 0|d hl.}.(l\
7 I got these in Utah, man, in
clothing s ;
ping them on with .
e one’s already bought it all.
Small places, man, they don’t know
what the

one of his top ten albums of 1992.
Did that surprise you?

“I bled a lot of my
aggression through
Metallica and Jane’s

Addiction.”

through that. Which is basi
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» Hoon Jams with Slash and Duff from
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m fl‘op}, Thorn and Co. are so
able they've opened for John
ficamp, PiL and Danger Danger.
7

onto but you know he knows what's
going on. And it's his song and he can
do it any way he wants. There's no
wrong way to do your own song.

The songs on your album do seem
to follow a few themes. ‘Home' and
‘house’—and the feelings those
words conjure up—recur several
times.

Yeah, that's just reflecting. 1 think
ahout home and I think a lot about
how I ended up becoming an adult. 1
go back and look at old pictures and
think, how did 1 get from there to
here? Like Bono said, when someone
asked him how he reacted to becom
ing so famous and lng ‘Iwasn't re ail\‘
conscious of it."" Because you're
around yourself everyday and things
are changing so fast you don’t really
notice what'’s happening.....1 don’t
remember where | was going with
that! Oh, reflecting. [laughs] Things
like home.

You're from Indiana and the other
guys in the band are from Missis-
sippiand Pennsylvania. But, !
really from small towns? 1 rm.rm
opposed to suburbs? u

Yeah, we're all from small \ﬁﬁﬂts
I'm from Lafayette, an hour outside
Indianapolis. We have nothing but
cornfields. The kidglill area do tas-
sle corn. Tasslingt @ ‘hbhko when
you pull out that > at the top
of the corn stalk ‘{dﬁn‘.‘f know why
you pull it out, All [ know is for a 15
year-old kid the amount of money [
made pulh.u[., those tassles out was like
heavgith

Is ﬂiﬁé\m connection between
Axl JIndiana and going to
L.A., #ad you leaving Indiana and
going to L.A., and then your being
in the Guns 'N Roses video?

We're both from the same town; he
apm to high school with my sister. We
l:ﬁl around with the same crowd, but |

}gﬁmm really hung out with him in

¥ Indiana because I'm a few years youn-

“HAME WHIT

ger. Out in L.A. there's a handful of
people who are from our community.
I'd sometimes run into friends who
were from Lafayette and it wassuch a
breath of fresh air. It felt like you were
going home without going back home.

What about your new home, Seat-
tle? What's your take on the scene?

Seattle’s gotten pretty commercial
these days. But it's not the scene that
appeals to me. It’s the scen-e-ry. The
mountains, the fresh air. And I like
rain, and it definitely has rain. And
the best pot in the nation

True. But you have toured with a
couple big Seattle bands, Is there a
shared sensibility?

Soundgarden is one of my favorite

bands. I think they're the pioneers of
the whole Seattle thing. A few of
those bands gol huge, but all theséy]
other Seattle bands are bouncing
aronnd the whole spectrum of music.
They don't abide by any formula that
makes every song sound ].{lcm

Neither do you. You s 6ie of Lhe
few bands who could toﬂrmﬂmh
Ozzy Osbourne and Lennylravilz.
But when I listen to yonr music it
makes perfect sense.

Yeah. That s&hﬂ:pomt I was making.
And -uuu*nuﬁ Wi xﬁ;:,s our band as
like a Jane'§ BHon or puts us in
the Seattle s fegory has obvi-
ously just hstér‘ft’t?lu one song. Or
maybe part of a song. But if you listen
to the record as a whole—we rip off
exie hgg»‘ And the unifying force
fiiay BVl nothing to do with musie,
ﬁ. s of view. We get everybody
;itg_igli'_ﬂfows—- the groovers, the stage
divers and blah, blah, blah, all that
stuff.

How do you feel about stage
divers?

Nothing disappoints me more than
when I see someone who's lost in the
groove and feelin’ good and then a
Doc Marten smacks "em in the bridge
of the nose. Don't get me wrong, I'm

“Being real is in.”

not preaching against moshing and
stage-diving. Because | provoke it a
lot and I love to see people have a good
time. Bul there's a time for every
thing, and when people start moshing
to, like, *“No Rain,”" 1 have to wonder.

Because it has no relation to the
music whatsoever.

Yeah, exactly. It's
thing.

What you're saying reminds me of
what Chris Barron tells the audi-
ence when the mosh pit becomes no
longer a friendly force. You guys
have a lot in common with the Spin
Doctors, actually. Not so much
musically, but the fact they grew
pretty organically without any
hype, and eventunally became huge,
just by doing what they've always
done.

You know what it is? Being realisin.
So a lot of major labels are letting the
artists do the art now, rather than
mass-producing bands like they did in
the Eighties.

They’'re finding out it makes good
business sense,

Yeah. But [ don't really care about
good business. I care about good com
munication. The only thing I care
about the business is I wanna keep on
doing this. (o]

like an attention




THE CHANCE RIPENING OF BLIND MELON

heir story is pretyy |']ilill.
Blind Melon, that hot new
buand who walks a string of
love heads

roots retro and college cool, are

between grass-
really
just five long-haired joes whose for
mula for success reads like a compen
dium of aceidents
Accident #1
other at all
Thousands of miles
separate the tiny hometowns of Blind
Melon. Singer Shannon Hr-r-n hails
from Laf Indiana; ;

They found each

country

vetbie, 5
Penn
st Thomas Rogers
t Brad Smith from
1ppl. Like the bee
girlin the band’s video for “No Rain,”
each ran away to a magical place
where they hoped to find others like
themselves. “It's just one of those
stroke of luck ]1 appenings that we all
metin LA
Haoon, Smit} tevens formed
the band in M: w-h 1990, Thorn was
then lassoed and, alter auditions
*« to produce a mmer Smith
g rang Glen Graham, an old
Mississippt buddy. They considered
the names Naked Pilgrims, Head Train,
Mud Bird and Brown Cow, **Blind mel
> what Smith’s father once
ome unemployed hippie

1 i'}uu'l_

vher Thorn fy
Alvania: and guita

dubbed

£ -._'._‘fiihn s

Killer showcases and a popular four
track demo raised enough A&R eye-
hrow to get Blind signed only
eight months after forming. Capitol
Records hired producer David Br IgS
Neil Young) but the EP, Sippin’
happened. “There
too much reverh and it wasn't

Bllnd Melon’s formula
for success reads like
a compendium of
accidents.

‘\III”!' says, "We

f‘f‘ e

Lons, never

honest e Iulijuh

didn't need cannon- ~.u|'[1:]1]];__ drums.”
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looked al Hoon and thought it
would be fun to try a vocal duet. The
resulting sound ke 2 speeding
four by-four. p.mmﬁ Beprised his
role in the * Innnlm SWidco. When
\H‘ aired it, IIt:‘lt)n]’ul'("-\Tlun sked
as much as ° \\]u re s lzzy?' was

[ 1}1[11_1\ it helped tremendousls

i Iﬁ__, lot of people probably
\U‘!*‘ R bought the album for
th: F‘WWM\M And I think that half
the PRI that bought the album

e
because of Guns N’ Ros
bly unpleasantly surpr

, he'd
go, "Whati
Before roup:
:rlhl.lm u S even

self-titled debut
rded, Blind Melon
s for Soundgar-
) Minutes, featuring

¢ Audio Dyvnamite 11,
The reign of “*No

times lh At
through this video already.”” Smith,
who wrote * ween solo
lolk il after ' in “lr”_\-
wood, Is dumbfouni None of us
think it's the best song on the album,”
he sa; i

had on & te somewhere... It's
our lightest this ]'1|||:- sOng
about co dependency—but it's like

ONg

our mascot song!

“There are other messages we want
to get oul to the Smith con
tinues, “and T think thev're going to
COIMme dCross Just as s
Rain.'"" He pauses, then off
anecdote only a long-haired bumpkin
from West Point, M ssippi could
conjur: I think it's like, the big field

1 plowed and we're going 1o
plant our seeds for real now."

peopn

The Melon camp: Christopher Thorn, Glen Graham, Shannon Hoon, Brad Smith (seated) and Rogers Stevens.




