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wir flame burned brightly - but all too briefly. Here's the juice behind Blind Melon's fast rise and st
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*Just ignore him and he'll go away...” The other
members of Blind Melon (l-r: Christopher Thom, Glen
Graham, Brad Smith and Rogers Stevens) don't find
Shannon Hoon's (far right) jokes even remotely funny,



Blind Melon:

‘Brad Smith |

T WAS A WARM SUMMER EVENING IN 1993

A few buddies and 1 had made the ~  m
Long Island, New York to catchashe  one
of our favourite bands, Blind Melon, at a venue called

Toad’s Place. One small problem: it turns out thatit’s

over-21 entry, and me and anc  vyarethe only
members of our groupwhoar  ughtogetin.
Standing outside Toad'sas shov ' ets nearer, it's
looking pretty bleak — until we see a smallish, long-

“haired hippf—loolungﬁgurewaﬂungdawnmesmt'

with abackpack on

“Hey. guys” hesaysina
wearing a Primus Tshir. TH
.Incemuion with Blind Melon's s._, sniannon Hoon,
Never mind that his band were abuuttogo on stage, he. memed more
concerned with our dilemma after we told him about it. “Don't

what's going to h=nnen,” he said. “When we go on, someone inside Mm:-

crack opent’ |||' - right there, then you guys gotta bum-rush the doo,”
Afewse | t.myfriendsand lareinside, Hoon announces [rom

thestageth ' ' (rsee thatthe’ yumgpwpk_ ! irqdelun.
Afterthes.  ineet guitarist Rogers Stevens, a friendly guy who, like

Hoon, Ilhestochatwhh fans. The subject comes up of how Blind Melon appear

wbeondievergeufab!gbm]uhmgh “Ifwe do become big, we won't change.

Stick with us,” Stevens announces.

= "ms':swurdsmnpnwed prophetic. A few weeks later, with Blind Melon's

g everyone wanlsa piece of the band. Sadly, Jooking
. yeral years ater, that time period could probably be classified as the-

1177 L‘l(klbﬂl)’&k
- ingof the end for Blind Melon.

—July 9in New Haven, Connecticut,t  <t.

- —and compliments yomm:lym'
' eginning of my briefbut memorable

'Chnsmphel Thorn

er Thorn and bassist Bra Smith) nearly 10 years after the band's

1o three of the surviving Blind Melon miembets (Stevens, guitarist
oo

abruptend, you get & feeling of regret and sadness that Blind Melon never got
the chance o deliver on their potential. You also get a feeling from the ex-
‘members that they are ﬂmud of their experiences together, and of their

memories of working with Hoon,
“Weall had the same kind of background, maving from asmall town,” Smith
remembers. “And we kinda wore that on our sleeves. At the time, right before

Nirvana and Pearl Jam dropped, it was unique for a band to have that kinda

stance, and | think that was our diaw and appeal from alotofthe industry folks.

Yknow, ‘These guys are fresh off the boat and they kick ass!'”

Mmr&u]smmhmahndmmnfmnmaﬂm,hdsmwm

Such obscure places as West Point, Mississippi (Stevens and Smith), Lafayette.
Indiana (Hoon), Dover, Peansyly
(drummer Glen Graham) are linked to the band, none of which are exactly
known for

ia (Thorn), and Columbus, Mississippi

producing rock musicians.

“Wh&nﬁradmdlmdomg)ﬂgh-mhoolbmds itwasn't so much that we
swere outcasts, people were completely balfled by what we were doing " Stevens
explains. “I think they thought that we just lost or minds or something. And it
wasn't that it got a bad response, It got o response. Other than, ‘Well, well just
let them do their thing and they'll grow out of it'”

But they never did grow out oﬂr. Aschildhood pals, Stevens and Smith
hatched a rockinroll plan, Smith: " We always gor magazines like Hit | Panaderand
Metal Hammer, and were like, Fuck it, man, it'sall happening in LA" We had big
balls and little brains, and maved to Los Angeles to take our chance.”

Smith remembers his and Stevens’s shock upon. arriving on the west coast
in1 1989 and realising that the music scene there was anything but the rock haven

‘painted in the press: *It was the remnants of the glam metal scene. which was
ultra-sad. 1 was depressed from the music scene, it was just horrible.”

But he found some solace when he came across another likc—m’:ndcd
ij.ts;mn, Clmsmpherﬂ!om

“Lmaved otit in eighty-seven or eighty-eight, and went on some auditions,”
Thorn recalls, *l was in this sorta folk rock band, and that's how I met Brad. [

putan ad in the Music Connection, Brad called, and we became friends” B
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Dressed to kill: Shannon Hoon at Woodstock
‘94, “You didn't know what you were going
to get from him," Christopher Tharn recalls.

- AT

¥ It soon became apparent that the only way S
going to assemble a band was to find other ‘outsides

Enter wild-child Shannon Hoon. Having fronted bands back home in Indiana,
Hoon built up such an extensive rap sheet with the local police there that he
was effectively forced to flee the area, Only a few weeks aiter arriving in Los
Angeles, he crossed paths with Stevens.

Smith: “Rogers had the first meeting with Shannon, called me up, and said:
*Brad, you gotta go down, right now »rehearsal space and meet this guy
Shannon. I'm telling you, he's the ; inzing."He just scemed like a bro'
from Mississippi, [ swear to God || Lut's go smoke some weed and go
out to the train trestle!’ He was jus: oly unpretentious, unaffecred by
LA thus far, and he felt like one of us diately”

Although they were taken by Hoon's musical talents straight away (“He
played ‘Change’ that night on the acoustic” — Thorn), Stevens recalls an early
introduction to theiv new singer’s unpredictable and potentially volatile
demeanour: *He 11! I, he would not shut up. I remember that first night
that we decided « 2 10 bein a band: we'd gotten really drunk. We
were crashing at 1) it, and he tried to pick a fight with me! He got mad
cos | was laughing at he said something really stupid. That was the thing
about Shannon, he'd say everything that came into his mind. A lot of the times
it would be like, “‘Why did you say that? Miraculously, he didn’t throw a punch

it cm-ld ve ended right there.

fio still-unnamed band was rehearsing with a local drummer. it was
sarent that they needed someone more like them instead = in other
. sumeone from a small town. Enter Glen Graham, a long-time
acquaintance of Stevens from Mississippi.

“We fired the drummer cos he didn't really fit in the group as faras the way
he played and everything,” Stevens says. "So we called Glen and he drove out.
He was getting ready to move to North Carolina, and he just made a left turn
Instead of a right turn, and drove to LA”

All that remained was to choose a band name, which Smith took care of
when he remembered a phrase his father used to call a few hippy neighbours
back home in Mississippi — blind melon.

1 and Smith were
lier stares.

“Shannon’s drug use... that
was from day one. I mear,
he went through phases;

he was aly /ays gam - for

Ademo tape was soon recorded, and before the band had played even a single
show numerous major labels were courting them. Stevens figures it wasdueto
Hoon's relationship with a certain fellow Indiana native: *I think Shannon's
sister and [Ax] Rose] were in school together. Labels jumped all over us cos of
Shannon's connection with Guns N’ Roses.”

Around the time the GN'R track ‘'Don’t Cry” was released in 1991 (on which
Hoon duetted with Axl, and appeared inits video), Blind Melon were signed to
Capitol Records. And while the band were given a fair amount of artistic control,
Stevens admits the main motivation for going with Capitol was that “they paid
us more money”.

ARTYING IN LA SOON BEGAN GETTING IN THE WAY OF
songwriting, resulting In an unsuccessful stab at recording an EPwith
Neil Young's producer, David Briggs, With the tracks shelved, the
quintet decided to relocate to the peace and quiet of Durham, North
Carolina, where they would not be distracted by extracurricular activities,
Renting a housc that they would dub Sleepyhotse, Blind Melon got to werk.

Smith: “We weren't going to leave and go out on the town, cos there’s nothing
o dvin Durham, so wejust played music, smoked weed, and everyone wasinto
painting at the time, 10 was a blast. It was a very strange environment. Shannion
tin-foiled the windows, so'it was always dark in there, with candles. Rogers
didn't take ofl his pyjamas fora week.”

Earlyin 1992 Blind Melon were recording their debut in Seattle, Washington,
a town in the midst of a musical uprising. Setting up shop at London Bridge
Studios, Rick Parashar (whose name would soon be a fixture in the US album
chart via his work on Pearl Jam’s “Ten,' Temple Of The Dog's self=titled album,
Alice In Chains'‘Sap’ and others) was hired to produce.

“I remember it being really easy,” Smith recalls. “Apart from all our
dnpc—snmking and all the disagreements we may have had, we had our shit
together musically. We would play two or three takes of a song and that wasit
There was no chopping on the tape machine; the only thing that maybe got
overdubbed were some guitar solos and the lead vocals. So Tlook back on those
times and I'm like, ‘There's a real sense of musical jrur il_!,' and per formasice 1




that record” | thiitk that’s what's missing from today’s records.
Blind Melon really captuired that.”

Takinga break from recording the album, the band accepted an
offerto open for | Publlclmagc Ltd, Big Audio Dynamite and Live
on MTV's 120 Minutes Tour that spring. Although taking a break
i the middle of recording a debut album is not the norm, Thorn
flguresitactually helped them: “That wasa really good thing for the
band, cos we had the pre-tour recordings, went out and toured for -
sixweeks and played every single night. So we were even that much ;
betterwhen we got back.  felt like we were really firing on all pistons
at that point.”

And they were, Listening to it today, ‘Blind Melon’ is definitely
one of the more ‘pure™-sounding rock records of the carly 90s,
modelled more on Lynyrd Skynyrd and The Allman Brothers than

' ontheusual suspects that all the grunge and industrial bands were

swdyingat thetime. While most of the tunes: were finalised after the
band had worked on them together, two standouts were written
entirely by single mermbers prior to the band's formation ~ Hoon's.
acoustic song of hope, ‘Change’, and a quirky tune that Smith had.
penned about the constantly depressed state of a formcrgirlﬁ'iend.
‘No Rain’,

When “Blind Melon' was released, on September 22, 1992, the
GNReJinked buzz that surrounded the band a year previously had
maostly died down.

“Ihink we were all under the false assumption that cur record was
going to come out and be a giant hit,” Thorn says. “And then reality
sortastruck us - we realised, wow this is really hard work, We were
havmgalarofﬁmoaswwm mdsetmgtheamnh'y.bml
think we were a bit stressed our, We didn't realise that you actually
had to work a record. Thank God we had a record company like
ra;ﬂnﬂwhokmwi:mgohﬁwbaaskwbtﬁld and they were more.

than prepared to keep us on the road for a really long time.”

Smith has similar memories from
that period: “We named one of our
Teshirts ‘Crammed In A Van Tour’,
Weknew we were making an impact,
cos we'd come around fo the same
city the second time and the crowd
had doubled or tripled, and the word
wasgetting out about the band. That
was probably the most romantic
pundormymusk:ﬂm

It was during this time that the
band hoolaacl upw!'tl'r‘SmcIIs Like

Mlon at their shuurs.. o Rain',

Sitting down on the job: Shannon
Hoon gats 35 Laid back as possible.

'uf _the bami

video catapulted | manlantmhe wpofﬁ:euschart i the summer of 93
But while their ‘rock'n'roll dreams’ were finally coniing true, trouble was

brewing,

“Songwriting issues came up, which wasa bummer,” Smith admits.”[t came
down towritersplits. Tt was really fucliod by Shannon and  duking it out, cos he
wanted to split up the songwiitng. i | at heart did not want to split up the
songwriting. But Shannon hadd v itten i pretty hefty portion of the songs at that
point.andsohad]. Solgotkinda digeed intoasituation where Lhad to fight for
ny own splits. ft's a shame, cos tivre s bands that do it the way we should have
donei:.whidﬂsm-rylhmg getssplitevenly. Thenthere's noneof that unspoken
s towards each other that [think wehad.”

In the end, however, everytfungmkeduul. “It was sorta a brutal battle,”
Stevens expluins, bt we got itsorted out in awaythas:mbodywbappy
withit. Weall compromised,and [ was really proud of that”

Nﬂmpsmking:hdrmﬁmpmmmckbmdswhomymthcﬁnd&r
an extended period 1o cash in on their success, Blind Melon remained on the
road for a solid year-and-a- half. Loukrng back now, Smith feels the scheduling
should have been set up more wisely.

“The pitfalls of keeping the band on the road — idle. hands are the Devil's
i ! at proverb ( heart. He'd made a mess of

aftera certain point, and weshould have gotten off the road
“ooer. Hindsight is twenty-twenty, We should have been in the States when
Nonain'wnsgmﬂﬁgphyedwdtemdto.bmmmm EumpelourmgWiIh

Stevens peels off a fiery solo.

Lenny Kravitz for two mm‘lt‘hs It was
just small mistakes that brought down a
Alying ship. L remember fighting for that
at the time. But these grear tours kept
coming up, and the managers were
convincing members that we should
take advantage of this. And from a
business standpoint you trust them. But
from a longevity standpoint | don't
think it was the right thing to do.”

Thegrmdofﬁemadnﬁmdmmmthegmp‘ssuddmwm?mmdmbe

adangerous cocktail, as Hoon indulged in his drug of choice, cocaine. But this
was nothing new, according to Stevens: "Shannon’s drug use.. . that was from

day one. That wasn't a new thing. I mean, he went through phases; he was
always game for whatever. I think he had & lot of problems back when he was
living in Indiana, and he got out. Coke was the problem, heroin was never the
problem oranything like that. We tried to deal with it—got him into treatment
a few times and things like that. We did an intervention one time and he didn't
show up for it! Pretty classic.”

It appearcd as though Kurt Cobain's suicide in April 1994 had served as a
wake-up call for Hoon, who took his first serious stab at sobriety around this
time. Bucrtwnsahnd‘me.andmﬂimaonlyfuwmomhshembadmhis

old habits a

Tinally hemad. the band members retreated to nes home towns (Thorn

oy Seattle, Smith, Stevens, and Graham to New Orleans, and Hoon moved back
to Indiana), where they regained their focus and cooked up some new tunes.

But before recording sessions for their second album commenced, Blind
Melon took up the offerof aspoton themammoth Woodstock '94 bill. Thorn's

_memoriesremainclear] Oyearslater:“Iwasreallyoverwhelmed, herecalls.“You
have those shiows where you feel like you're really in control, you know what's
‘happening, and you can feel it —you're taking it all in as you're playing. And for

somereason, Woodstock wasso overwhelming Lalimost kinda felt'shut-down’,
I remember Shannon showing up in a dress, and just going, “You're o

SUASTIE BOLR

=t



Sunshine days and
(below) studio fun.

Bl fucking nuts. What are you doing? But that's what was great about L.
He was never going to give you the same old shit, vou didn't know what you
were going to get from him. That's why he was such 1 gmt performer, |
remember him just going for it, giving 4 hundred per cent.”

With Woodstock out of the way, Blind Melon's attention 171! o sessions
for their all-important second album, Choosing produce: Andy Wallace
becavise of the varicty of artists he'd worked withy previcusly (Nirvina, Stayer,
Jeft Buckley among them), the hand opted to record in Mo 1 ans —a town
which always seemed to get to Hoon.

Smith: “That was total mayhen. At the time, | had just come out ufmypol
haze, but the band wasn't finished with that kind of stufl. So there was 1 lotol
cocaine, eestasy, heroin, marijuana. . whileser you wanted. It was at the studio
all the time. It was fucking crazy, man. W e didn't oo into the studio until twoor
four o'clock in the afternoon, and noliady Lt it the sun was coming up. It
was just a total vampire existence, laced witli drugs, alcohol and fucking
craziness, People were there that Thad 1o idea why they were there,

“Looking back, it'samazing that we got a record done atall. Bu.stourdmmsuy

was that we had our shit together — everybody in the band could play, and we-

had this crazy, unspoken ‘cIepathy. And we finished songs so fast. We gat.
mgedxermmmam bl il vecord, threw together everyone's ideas, had
ix picces of nisic i weconded sixreen for the record. !rwa;soﬁ.nckmg-

fast. B:mds don't'do that these duys, it's so over-caleulated.” '
With such madness going on around and within the band, it would be

- undcmndahlm&hemmlrmgalbum *Soup’, had been a complete miess. In fact.
it was anything but. Arguably one of the great lost rock albums of the 90s, it

certainly spin the head of the average Blind Melon fan upon first listen: gone
were thie loose. funky jams; most obviously, there were no sunny singalongs
like No Kain. [nsiead there were songs about child murderer Susan Smith (Car
Seat), serial klller Bd Gein (‘Skinned), the effects of heroin (2x4), a suicide
jumper (5 Andrews Fall), and a barroom brawl (Lemonade), among other
“sunny’subjects. But aficra few listensSoup' showed how much the group had
‘grown musically, and how they had put rogether an album that improved
immeasurably with cach successive listen.
Critics weren't that patient, however, and most panned it savagely. But Smith

says theband were ready for the slings and arrows: “When people become really

successful, people just can't wait to see you fail. We were prepared for that,
That's w]xywermdethemcmd we did, o be quirte honest. Ifwe'd tried to follow

CRASSIT ROCH

(Thorn: “It felt that Shannon was high before

o New Orleans. Little did the group know that this we

producers in Hollywood, where they open

up that first Blind Melon record with some more happy. thiny
songs, y’know chicken-fried grooves, that would have b
dismal failure, in a sophomore slump Kinda way. But when you
come out with an art record, that's pushing the envelope and
sounds completely original, it’s hard 10 argue with that.”

ROUND THE TI_M_E_ OF THE BELEASE OF 'SOUP,
on August 15, 1995, and with Hoon fesh out of
another stintin rehab, Blind Mclon vt ou for a tour
of European festivals. It had looked as though
fatherhood would straighten aut the singer’s pany-hearty Ways,
But, midway through, Hoon was feeling the wimptations of the
road once more. This time. howvever, he had (he wherewithal to

to his handmates 100 1 rour short, which they did.
¢ next month, Blind Melon cibarked on their first full-on
US tourin well overa year Uespiie being upset with the albuny's
poor reviews, and also wanting to be back home with his

newbor, Hoon returned to the road, clean and sober,

Thorn: T remember going from Seattle, down the coast, and
Lisa [Hoon's girlfriend] and the baby were there on the bus. It was
great. I kinda (el like, cool — this is the next ‘phase’ of Blind
Melon | wermeniber playing really well, idmialam,g . Then we

gotto LA s saime boneheads turned Shannon on to drugs.”
From there, things veorson . cspecially when the band's management put a
‘caretaker’ on tour tokeep an cye on Hoon (“This big, huge guy, and hisjob was
to keep drug people away from Shannon,” Stevens remembers). When it
became clear that the drug counsellor wasn't doing his job (Thorn: “Shannon's

inthe Back of the bus doing drugs, and the guy's up front, taking up room in
the bus. We werelike, this is stupid®) the band sent him packing, with the idea

that Hoon's latest binge wouild soon end and things would return to normal. -
But iy use hiad now spread to other members of the band. And when it

starting (0 atfect their performance, Smith considered taking drastic measures:

“Itwas asecret | had between me and my now wife, that | may just stip offin the
middle of the night, geta plane ticket and go home. It was fuicking stupid. Fwas
really frustrated. And Ithink part of that washecause Ididn't use cacaine, Inever
have, S0 when you see your friends start crumbling around you from that kind
ufsubstanceabuse, and you're ouronthe road and you'retrying to make the best
ufthis‘peoplewaiting onyouro fail', you're giving thema lotof reasons tofollow
through with that emotion. And. lo and behold, we did, because of the cocaine
um.lrwasreallyhardonme personally. We could've done beterthan that”
Afteran especially sloppy performance in Houston, Texas, on October 20
hewenton, and'ruustﬁ:!tlilnes

terrible show”) the band boarded their tour bus, Iodcmg ' 0
things back on track for their next sig, whicl was

nish'dams
cocaine, the bus pulled into a New Orleans horel the next morning. While the
rest of the band checked into their rooms, Hoon roamed the city streets, then

wmﬂdspenduahandmgetherWimHoonlmﬁngstayed b all

later climbed into one of the bunks on the bus. He never woke tip. He died of a
cocaine overdose. He was just 28.

Many blame his death on the group and its management, saying that Hoon

-shouldn't have been back onthe road so soon aftera spell in rehab. But Stevens
-~ is quick 10 point out that Hoon's homerown of Lafayette wasn't the best pl:
for him: “He had a lot of connections there. We caughta lot of flak later on, but

Falways wld people: ‘Look, this guy Is showing up to rehearsal twenty pounds
underweight,’ And we hadn't even been around him. Then when we got out on

tous; he was clean fora while, in the beginning. This was one of thesc instances
‘where it was a two-tay situation that got him to where he is today, afterbclng

clean forawhile”
The surviving members pundm-d the idea of continuing with a different

singer, but mntu-ully 1hey agrw] that Hoon was simply irreplaccable, and

decided to go .mostof themare involved in other

projects. Stevens is milahomﬁ  with former Spacehog frontman Royston

Langdon in the New York City~hmd band 8 egarﬁck. Smith and Thorn are
their own recording studio,

Wishbone. Graham seems (o have retired from the music business completely;

helmmthCarolhwam!spmdshkdawpﬁmhg Withone

released out-takes album, 1996's 'Nico.” it looks as though Thorn will be

assemnbling an all-new collection of previously unheard Blind Melon tracks, as.

wellas a possible live album, in the near future,

Looking back nearly « decadesinee Hoor's death, Smith recalls a conversation
with himshontly before he passed away; “The last meaningful conversation |
had with hin, 1 think it was after he got out of rehab, We were talking about
how things were going tobe better and different, and how he was sorry.*

For Shannon Hoon, sadly those days never came. B




 Shaunun Hoon: “He was such a great
A Mm,”wmm.“lmmhrbim
- justgoing for




