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THE CREEM LISTS:
PUNK PICKS

Twanty-five (and then some) of
the best punk rock artists ever

by Jack Rabid

REDD KROSS
This story made us laugh, it made us cry
it became a part of our lives. Besides,
everyone should hear this band's new album.
by Alex Smith

CALLED QUEST
“Trippy. Dreamy textures. Dangerous visions.
U, heady stufl.” *

Things you associate with Tribe Called Quest!”

by Michael A. Gonzales
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CWhRR
[he masters of the gross-out are releasing a film at
the end of the month. Phew, jus! in time for the Oscars

by Geneveve Sutton







Robe. , principal Wyricist for The Grateful
Dead, . ur albums available on Rykodisc,
including the recent Sentinel,a spoken-word
recording that is also available in book form
(Penguin Poets Series). His collection of lyrics, A
»x of Rain, was recently revised and reprinted.

by Robert Hunter
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CHRISTOPHER THORN: It's kind of ironic that a
dog named Fathead died of a brain hemorrhage

ROBERT HUNTER: And you say Glen's tog got

threown ofl—was it the Bigte Bridae In N

GLEN GRAHAM: Right. Tom Higbe Bridge.. part of

the Tennessee Tom Bigbe Waterway

ROBERT: You've been doing openers. Is it getting to
the point where the crowds are coming to see you?

GLEN: A lot of them. This is the first tour where
the place is full before we get off stage

ROBERT: The change has come for you guys, Are
you feeling like taking more control of your owr
direction now?

ROGERS STEVENS: We've always tried, in our
DWN Naive way, to maintain as much control &s
possible. The company doesn'’t tell us what to do
about our music or artwork. The only thing we
can’t really control is the way we're perceived and
promoted to the public
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SHANNON HOON: Like hav
ing them really overkill things in
ads sbout the record. Now if we
could control that, thet
be something

ROBERT: | went down to
Burbank, when Workingman's
Dead-came out, and told them
Here's what we want pn the
new poster; NEW DEAD. HERE
NOW. A picture of the album
and that's it. No more bullshit

ROGERS: We have our ups and
towns with the company, but
there've been some good people
involved. Like Domenique
[Leomporra, Capitol Records
publicistl—ar [farmer head of
Capitol Records]! Hale Milgrim,
SHANNON: Hale gave us our
big bresk and was always There
for us, like if we nested money
oF anything

ould

ROBERT: He says you're about
the nicest group. of guys he's
ever worked with

SHANNON: Well, we love him
too. It was a surprise when
they replaced him

ROBERT: Record company rela
tionships eventually become less
of a quiding force and more of a
consultation thing. As | under-
stand it, youre getting anxious
15 get into the studio again

ROGERS: We're actually tour:
ing now of our own free will. If
we really wanted to stop, we'd
sit down with management and
liscuas it and do st thet. We
want to do a tour after
Christmas and gain our own
freedom.. that's our plan

ROBERT: If you've hit your pace
and feel stable about it—as
long as everybody's heppy and
nobody feels like they're goins
crazy

BRAD SMITH: Too late! lch
les of agreement]
CHRISTOPHER: \We've hit that
and gone past. * and hit it
again.

ROGERS: Jood
about it for &, len | fiip
out, then | regain my sanity and
then, you know, we get back

out there. We feel pretty con-
stramed every now and then
And we do want to get back in
the studio as much as possi-
ble. But that's the only gualm
we have, Things couldn’t really
be better. | mean, what can
you dao?

BRAD: Let's tour

ROBERT: In the 'B0s it was
aimost automatic to take an
atversary relationship to the
record company

BRAD: We like to manipulate
the system to our advantage as
best we can, Of course we're

ROBERT: For musicians who
can really play, there's nothing
MOre spontaneous than the full
band playing in the studio with
good instrumental separation
The Dead spent too many years
trying to put records together
pecemeal. For in the Dark, we
hired a hall and just did it live
with reasonable separation, and
got the best qualities of stage
ano studio

ROGERS: Next time well do
the basic tracking live, but
we've been trying Lo get ahold
of this guy who did the last
Beastie Boys record, which has

BRAD: We want dramatically
different production and sounds
on each song. Our current
record has a lot of different
s0ngs, but the production is
basically the same throughout

ROBERT: It has & textural unity
If you mix and match too many
miscellaneous production val-
Ues, you can easily end up with
|ust anather studio atbum. One
of the strengths of this album is
that it comes across I

has the studio sepas

ROGERS: We want to tre

lorm ourselves on each album

Robert and the Melons: "People in vock 'n’ roll feel looser with one another
because we don't have to speak in full sentences.”

farging ahead, not really kn

ing what we're doing, but
putting our foot down where
redlly needs to be put down, You
Gould get Lo start enjoying that!

ROBERT: rake
that's the 2ah, and
that’s the . ~ You guys
did the twunes on your record
more or less lve, right?

GERS: Yeah. We had the

*amps turned up reslly

out in another room and
we all played in the room, with
the drums in headphones, so a
lot of the music and the vocals
are done five and we just go
back and fix up the stuff that's
wrong and put on minimal over-
dubs. Next time we'll treat it
monre as & studio than as a live
environment

of really amazing sounds

He gues for radical
ands s opposed to standard
drum and guitar. \Weird vocal
affects and stulf

BRAD: It's all real natural
though

ROGERS: Yeah, it doesn't
sound hke bullshit production
SHANNON: There's some
really vintage sounds on that
record

ROGERS: | don't think we'll ever
be lke & studio band where they
go w1 and do bass and drums
for a week. There's always a
certain live element that's
gonna be there—we're just
looking for different kinds of
spices and effects to put on it
But the live element will always
be there

to keep it interesting for evary-
body imvolved

BRAD: | think we: have trans
formed. in & way. Dur playing
has gotten o lot better [IIr]I|"_i_
from a wider range of influ
ences. You can take one band
apd do the same thing

nto the dirt but we want to be
diverse and able to expand
There's a lot of directions you
can go and we don't intend to
geL stuck in just one. We've all
progressed as musicians since
the album was done a year
ago, We've been on the road a
long time.

ROGERS: We only played about
15 shows together before we
went in and recorded the first
half of our record, then we went
out on tour and did about 25
shows during the second half of

recording. Since then wr

done 250 shows. We

small Bmps set up in i

ng room and work on ne
whenit's not too busy. | think
what we're daing now sounds a
lat differ

ROB 3t much gig-
ging ¢ :1t, you proba-
bly dont iave to think

about being different.

ROGERS: We never really put
oo much thought into what

e're doing at the beginning

Ve get inspired and set up
idess—the thought goes into
arrangement, how one idea can
best flow into the next That's
whiat takes the time
ROBERT: One of the things that
tickled me on your album was
the use of mandolin. By the
way, Christopher; why do you
play that funky old Neapalitan?
Do you have some particular
affection for that mandolin as
opposed to a Gibson?
CHRISTOPHER: Lh well—|
can't afford a Gibson
ROBERT: |'ve had this ancient,
Gibson A-4Q for some time and
| don't play it @ lot.... {hands
Christopher the instrument]
GLEN: Oh my goodness!

CHRISTOPHER: So what are
you saying?

ROBERT: This mandolin wants
to be o Melon, man
CHRISTOPHER: ' blown
away! ita Snannon] You thought
you were cool when you got Neil
Young's guitar!

ROBERT: Here's a David
Grisman flatpick ta go with it

SHANNON: Can | have your
dog?

ROBERT: Yes! Yes! The puppy
farmn won't take her back
BRAD: |'d like that microphone!

CHRISTOPHER: (picking awayl |
cant thank you enough, The only
reason | wasn't playing a Gibson
was ‘cause | couldn't afford it.

SHANNON: |t sounds great in

this room.




BRAD: it must be nice to just
sit here and look out your win-
dows and play your piano.
ROBERT: | watch my fingers
when | play—if | lnok up, | miss
the notes
CHRISTOPHER: God,
dolin is beautsful. I'm aimost
sfraid to touch it

this man

ROBERT: | got it in a hock shop
20 years ago. Paid about 50
bucks for it

CHRISTOPHER: I'm so blown

away | just started Lo sweat

SHANNON: Go in there and
get some of that salsa and
chips, fix you right up

ROGERS (to Maureen, Robert's
wilel: | like your paintings.

MAUREEN HUNTER: Thank

you.

ROGERS: | wish | could paint._ |
have na sense of color—a
sense of shapes. but no sense

of color

CHRISTOPHER: Did you study
or just kind of pick it up?

MAUREEN: | went to art
school in England, but | just, you

know, kept It up

PAUL CUMMINS (tour manag-
erJ: Do you mind If | take a few
stures with Shannon's wideo

ROBERT: \When you're done yau

can take some with mine

PAUL:
archives. (Christopher is picking
Colored Aristocracy” in the
packground. A thickle of man
dolin provides soundtrack for
>h of the rest of the conver
. |

on has the video

SHANNON: This camera has
& zoom mike. When you zoom
mn. it bec

Imes a shotgun

mike—great for recordin g
acousucaiy in e ;-
It's great on t!
Ling down ides

CHRISTOPHER: Well, we
nitely have to
tomioht. ‘cause |ve

lolin right

play "Ct

ROBERT: Instruments should
go where they'll be used.

CHRISTOPHER: It won't
my side. My mother
bluegrass ban ed the
Marysville Sunday Night

Picker

leave

wasmna

so | was always inter

ested in mandohn and banjo

ROBERT: | was in Seattle yes-
terday and when | mentioned
YOU QUYS WEPe COMIng over, my
friends all agreed they like you
just fine. You guys can acoumu
late a very diverse crowd if you
stick together

GLEN: That's it!

ROBERT: After the Dead had
been together a few years, we
got this mana: ILenny Hart)
who said, "Why don't you &l
define what it 1s you want Lo
do? We sat down thst day and
committed to the band as a life-
tume project. We've had as
many internal hassles as any
nther band, but there's always
the memory of that spoken
commitment

CHRISTOPHER: | don't know
what else | would do
I've put so much tme into this
I'd just be | don't
know what I'd be doing if |
wasn't doing music
ROGERS: | could never actus

work nine to fi

| feel like

| dunno

Ve ggain

CHRISTOPHER: We'll

always

BRAD: Not that this job isn't
tough enough

way
SHANNO!
becomes rea here's
not a lot of people who you
eing nvolved in
somathing like this—traveling
ating pecple and, con
he only ones youre
, are the ones that you
think you're tired of being
around every day for the year
and then you
that

Lthink you want
ume off, and then when
that time off, a week

u get kind of sketched

ise the only people you

20 L0 De away
lu n L‘J |l.;|k| your worid

becomes so small, yknow?
GLEN: Socially

SHANNON: You go back
home and a lot

of the people

you went to

school with are

stunted.

looking to see if
you've changed
8s @ person.
You've changed
but it isn't
because youre
doing well now
i a-band, like,
"Oh, youre &
prima donna
now, you're too
good for us*—
IE'S not that at
all, it’s just that
the priorities
have shifted

g things that
were important
71 [ <
aren’t the same n)
things that are
important to
me now. | fes!
I've growr
thnse per
that growt N
hard to really relate anymore

Y ¥

to

It'fr.

that, and
i part of
soIt's

BRAD: It's because we have 8
>ar now, although nat in the
onal sense. The people
ew up with have careers
A8 traditional mainstream
and haven't grown in the same
way, We've seen 50 much in
such & short period of tirme, it's
hard to refate

SHANNON: There's a lot of
prejudiced people where | come
from in Indiana. | was ed il
| was 19 years old in an anvi
ronment where you subliminally
taxke on the local prejudices
because you've never left the
community and that s just the

L was and that's the way
peqple were. | go back now and

way

it for what it is

t's gasy LD see
al

ways wanted to love where |
came from, even though there's
a lot of bad elements—! always

falt it was to love where

youre f
from it and consciously

OU stap away

L4 S
Soals o
cvcabt.. »

'ﬁr.; "J‘

Pl

- Christopher Thorn

what's wrong with it, it
becomes easier to go back and
love what there is to love about
t. But | go back home now and
see a lot to cir
cle around. A lot
ol my Inends
have racist
comments and
ways Lo be pre)
udiced against
any walk of life
that's out o'
ordinary
know th
theyre guc
enough people
that if they were
st to ever step
¥ from this
il f ario for
ce. Il hear
S0Mmeone say
‘nigger” with
panviction, yet |
know they d
ealize how
wrong that is, if
they were to
But
It makes going
uncomiortable.

P4 Sl
om

11y

BVET jedve

back kind of

ROGERS: | go hack and | look
at the people | went to school
with in Mis

at them and

ISSIppr. You can logk
see the asp

they had in their eyes are dead
they've bought
teal and they know the
ing on the pension plan

nto the
work-

Their

NOowW-

Iife has gone out of them, |
never want that. | want to age
with soma sort of fir rather
be frustrated but sl looking for
something fervently than to give
up on it and settle for the deal

€. 10

e old crowd can't
3 P crust of
fame, as though it's something
you could share but won't

SHANNON: You become &
guick judge of character, and
accurate at it. You can hear
what's important to some peo
ple. You hear them bring it up
two ar 31 you

realize what's important to that

person

three times ¢

'L anything that really

matters as far as anything to

buitd eny kind ot friendship or

You know, real friendshir

ROGERS: I'm 23 yea

| should be changing. |

be one hundred percent firm
set on the way the rest of my
life is gonna ag...people who
challer am and put me
on-th em. I'm
chang: .he way | am

ROBERT: Whao da you e
owe explanations to? You can't

win, so you walk away

HANNON: . and thirk. “Too

Jad you can't change

ROBERT: It's an extraordinany
way to five, but it's as real as
any other existence, and enocugh
of us have lived it long ‘enough
to reahze it can work.. bot it s
rarefied

SHANNON: When you first
realize you've become comfort
able with the whole process of

things that are going to be
sacred for the rest of your

the friends you make &t that
pont are Those are
wha play a ig rale in
what you do, like the friends we
n LA try
ing to make ends meet, When

the paople
had when we all lved
one guy'd go cut too far, every
body would reel him back in,

-,kf ow...those peopie don't even

that until recently, Meanwhile
all thesé other people are call-
Ing up, people you havent talked
Lo for years, saying, "How yin
been? Can | get some tickets?

SHANNON: Yeah. My poor
muother has to deal with 50

much of that, She's ant @ heart
of gold, and she opens her toor
to anybody who knocks on i
and man there's a ot af people

knockin' on it these days!

ROBERT: | just got
s podiatrist

tickers for

my mothes
SHANNON: My mother gets

everything! a lot to b

represerited o the wall of your

it means

WA

farmity household. We d

dwaras 1o show how miuehy thst

creem




album means to us. My mom
knows more about w

on with us than | 'do. | finally
went ahead and put her in touch
with the record company so she
can get all the stuff directly and
skip the middierman
CHRISTOPHER: Our moms love
everything we do; |

could put bags over our

said, "1 won't say Hat no

but it seems unlikely, becausa

have a tour to pf But 1

ROBERT: |

m

idea of typing it all up...and then
| had some problems with
Creem back in the Lester
Bangs ve
absolutely pre-emin
eritic, he damn near
He shot me personally
one of his
g around so
hard, probably because | kind of
anjoyed the way he slashed
yone else. But when he
hed me, | got a writer's
k that lasted two years
Now | 1
be slammed by Lester Bangs

ize It was an honor to

SHANNON: Sometimes yol

f want someone to touch

base with the way you maybe

have fiaws. Nothing's perfect

BRAD: I'm anx

fresh air—whigh is why this talk
is such & gpodidea

ROBERT: | wish I'd started
PECOMT this when we were
talking [about] dead dogs. Now
the world will never know
SHANNON: Hey, you know
what? ['ll talk sbout dead dogs

If you want a dead
m me, | have one. |

all day long

dog stary

have plenty of dead dog stories
me Lme and

sit around and talk dead dogs

ROGERS: | have a question

How do you feel ab

ppposed to when you were
sLarting out, when you had the
ins n and the fire of
doing it for the first time
compared to now, when you ve

matured and have the power

ROGERS: Diu

I

you lika him’

ROBERT: Y

Rogers Stevens

good writmng

5 8 breath of

supermar can hope Lo

phish, he says that

acle of achievernent will consis

of simply watching the childran
toss the golden ball around. He
wants to see people bonded
together in joy. The superman
will be someone capable of tak-
ing pleasure in the pleasure of
others,

ame b
acquire

tr agiC consequences

ROGERS: Not &v

that out of Nietzsche

ROBERT: No.
Leopold and Loeb didn't get it

hey didn't

he way It did

ROBERT: Hi

1zegd ar ng

ROGERS: W

Sarmuel &

ROBERT:

m. Hed have to b tn

Henry M

ROBERT: | tidn1

tan went to see

| read him in
my twer
by i apparent

which

Miller. My father had a memo
rable line about Miller
Ving on about im, and my

Was

“You know
a good

1, Henry
Miller wi rty book!”

BRAD: It's refreshing to come

1g N8 suit and ¢
s idealism is
out the window

Ling behind 8 huge

SHANNON: Ther

BERT:

Prionties

SHANNON: Yo

ng




lot of the goals which you had
as a kid, like wanting to be
famous and throw your we
around some: VWhen you've
done &ll that, then you have to
ask yourself; What'is it | want
to do next? | find | want o get
all | can of what |'ve learned

aown on paper

SHANNON: You had the love
fo before any of the mone
tary value of it ever really

changed your life, 50 you started

out where
ROBERT: it's just a setup to
keep doing what you really

want to do. not an end

U wanted [0 enc up

n iksel

ROGERS: | think there's a noble
way to be rich end not have the
guilt some rich people should
havo. You were caying that if
your don't watch out for your
family you're gonna fall, but what
about. really basic philosophic
differences with your folks?

ROBERT: | maore or less meant
the refationships you enter into
by choice. You did not choose
YOur parents

ROGERS: Well, that's obviously
my only experience with having
a family

ROBERT: Right. | wes talking
like you were 45 years old. | for
get. In most aspects other than
physical, | don't feel any older
than you guys. That's a funny
thing about aging. It's mostly
something the body does. |
don't know if anyone quite catch-
es up with it psychologically

ROGERS: Well you don't act
any older than us. [general
laughter] | mean that in the
best way, you know. We can
carry on 8 conversation, where-
as with probably ninety-five per-
cent of people your age we
wouldn't be able to have this
kind of conversation

ROBERT: That's sad

SHANNON: | have -

ship with my mott

the best. | was o

@n athiete like my tu

realized | didn't have my own
identity at age 17— found that

everythinn | joved to do was just

completely opposite to what I'd
been groomed to become, so
immediately lost all

tion with my pare

six years of no commumication,
I'm able to step ou

of look i

{1 5eg—and Im

now | talk to her about any

toward vou, theyre yo rents
and you have Lo love 'em You
realize and you forgive—and
sometimes, when the parent is
able to do that too, the re

Ship 15 ¢ re golder

t would have been even il

L!]

2e it from ang perspec-
tive. Sure, they make mistakes
Don't we aif?

CHRISTOPHER: My dad used to
say that to me all the time. He
used to say, “You know, this is
my first time through this too—!
don't know what I'm doing

either
try to overlook annoyences with
them. They've made all these
sacrifices for me

Now, out of respect,

ROBERT: The old man's always
right. It you get that
straight, you can relate to him!
Igeneral agreement]

CHRISTOPHER: You're just say-
ing that because your daugh-
ter's n the room

JESSIE: | feal bl

wonderful parent

ROBERT: We've got an inter

esting multi-generation situa
& 5 farmuly. How old are

! 2re's the same age
difterence between me and
Mum as between me [25] and
Katy [5], {Charlotte, 27, is out
side keeping Katy occupred
carving & jack-o-lantern. )

ROBERT: Three generstions of
beautiful women: Interesting
seeing the genotype at widely
different ages all at once

GREG ANTON (s musician
friend | invited to drop byl It's
starting to biend together more
than it used to. | play with this

said, “Are you
the

¥ iyas I
( ! o

certanly lo(\f: =N 5

that
ROBERT: |
wouldn't be sur-
prised if our
audience Lakes
to Blind Melon
ROGERS:

They do, yknow
ROBERT: The
loya

GLEN: How do yu. &

that? It's a unique phenomenon

Vo oo

}l“l'ﬂbt st
V\Olwv

~
*Zl.“ll

WIEIN
ROSERT: | think they imprint on

PHER: | had friends
zrally thought Jerry
was God

ROBERT: Isn't he? He's always
had that charisma. When he
was 18, whatever little circle he
was in, St. Michael's Alley or
the Kepler's bookstore crowd,
he was pretty much the same
as he is now, someone other
people just seem Lo take
ROGERS: Well, we have that

lindicating Shannon

MAUREEN: Pumpkin pie and
ice cream anyone?

SHANNON: Sure!

ROGERS: Shannon, you're the
type of person people are
attracted to like that The fans
gravitate toward you because
you have that charisme—you're

— Sha nnore Hoon

the same perst
you are offstage

SHANNON:
Becaus:
think these

e ol m

Quysare going
0 be able te
ceal witt
tvne of human
hey wi
ounter
{OPHER

(ta Hobert)

cvey
At J‘.\ g
SE A o
¢ he gang you
= f-L.\t S bung out with
" e when you were
younger
even now. have
they all reached
the same spot
where you are now? | mean

SHANNON: Happiness?

CHRISTOPHER: Are all the
guys in the Dead living in'the

and

same sort of way you- do. or
have some of them lost track of
who they were?

ROBERT: \We're radically differ-
ent types but, by and large

| think the guys are doing it
right. 1Billl Kreutzman's down in
Florida doing research on dol-
phins with a camera

crew. Mickey [Hartl is doing his
ethnic music field recordings for
Ryka. Jerry paints. Phil [Lesh]
15 involved in bringing obscure
modern composers Lo public
attention. Bobby [Weirl is way
nto rainforest preservation
activities, and the Rex
Foundation helps redistribute
some of the wealtt

CHRISTOPHER: That's what
mean. | was just hoping | won't
ever run into those guys and
theyll be in business suits and
not really concerned

ROBERT: Wha does that unless
they have to? All youve got to

you ther try

report bar

someone Lo know whi
g aboul

sometimes 8

the hell youre talk
You bleed what 15
frustrating point of view

bieed it throug

end what you were try

/. To have someone
you've never even met before
come up end say
you're talking about’—that's
who youre looking for, | mean

it's just the best

ROBERT: You've got a line

only wanted to be 16 and free
which made me think, all | want
to'be is. say, &7-1/2 and free
but | know what you mean. But
the way you sing it, for an
nstant, 16 and free sounded
like just the thing to be, until |
remembered what a pain 16
actually was

SHANNON: That's when | first
realized that | was restrained
and | was trying to be what ny
parents wanted me to be, not
realizing that it was my lite
ROBERT: It's not your life unt
Thet i

e, 0r gise

YyOu reaiize
chaos:
gong to end up working in the

you e

mill o studying how to best
sell out
SHANNON: 111 owe

what you oo as 8 product

ook ot

chat's when youve sold out

ROBERT: You're gonna o

creem = 59




ItH be continuously offered and
sometimes youll be tempted
and sometimes you'll succumb,
depending on the pressure of
circumstances. There's
ance to achieve. You step in the
dogshit a couple of times and

a bal

your fans Isugh at you and let
you know abiout it. They're good
for tha

ROGERS:
ng Wi
people fist that
understand where theyre com
ing from, you're better able to

defend your own position, | think

ROBERT: Selling out i:

Som
may be

There's nothing
snding why

on you

understs

If you

subject
care about
Lo raise a lot
than

more money ¥Ou cah get

yaur hands on, soyou do a

strap ad

by t

that you're beginning to-t

gious hopes are as Close
to mmortality as hed realis-
Ha doesn't have

baing

caily progect

abion of

ROBERT: Sure. It's an ego trip,
but so what?It's also 8 definite
source of motivation to create
something resilient

CHRISTOPHER: | was just wan-
dering if everybody has that
drive to be immeortal

ROBERT: If you feel that way,
iU's hard Lo believe that other
people Not in the way you
Some people just want
to get laid

ROGERS: Cre
the highest t
not everybody's b

that level. Either you do what
yOU e Or you don't
creative pe

mean.

tivity 15 arguably
function, but

fyoure a
N, your brain
WOrks on that leve

tofy

the manifestatio

behing

ROBERY.

made Blind Melon pants, he'd
wear those too.

SHANNON: And s0 would

your moim!

ROGERS: My dad’s an old-fash-

ioned realist. He only Look it
semously once we started sell
Ing records

SHANNON: My dad still
doesn't have much grasp of
what's gaing on w

vith my carger

CHRISTOPHER: On the other
hang, I'm sure it depends on

u are. |f some parents
passed away and the kids were
told. "There's no money for you
but here's 10 poems Dad wr
when
theyd shit

SHANNON: [digging inl Man

you eat wel

I'm sure

bay, thie

speak in ful

senten

SHANNON:

You leam to

Gilen Graham, an the

band’s recent towr with

Know the
swer Lo that
1RISTOPHER: |'d rath
sther left me
he was 18. or ¢

ad of 3 chy

he wrote when
painting, Jw ol
noney h
ay by

BRAD: H

CHRISTOPHER: True. My dad's
SUper { k
the E: W

Blind !

8 might work

ated you

L and If we

Lennvy Kravirz,

1 can laugh just

same time. So

U write the sangs and
N and you Cormimu-

u have to keep

ing sangs. The

Umorus

ROBERT: Da you keep a journal
as it's all happening?

PAUL: Tt
jourmal

video camera is his

ROGERS: | think everybody
keeps & journal
BRAD: Yeah, | keep a joumal

SHANNON: Il write it later
; too much going on at
one time

CHRISTOPHER: | ha
bad memory | feel | hay
hing down

I 1-don't
remember something that hap
pened a v

write everyt

7~ ago, | can go back

ournal

zad my journal
ember what
happened! This video came
never leav
m
igte today—t
he

chase it down

ROBERT: I'm gl ou

tall cups {
Maureen from the plane to
she-58ys. "Look

I imp

and
o0l Ut ILS
and

gammit.

MAUREEN: | di

WESNL important,

redling n

ROBERT: | know better, but for

woven

ly relaxed until I got ¢

and popped your album o0 Lhe
deck. It makes a great sound-
track for runming red hights

CHF ?: Do you aver
get g about the
B0 iink it's weird
that owr generation 1s infatuat-
ed with that period?

ROBERT: Where would | talk
about it other than in inter-
views? It doesn't even seem to
oome up m interviews so much
to look past that to the '50s
the Beats seem to be
recapturng public interest
CHRISTOPHER: |'m gonna ask
you something. that's wiy I'm
asking if you're sick of it
ROBERT:

yarms about my younger days

CHRISTOPHER:

+ Maal I
n Neal L

0Nt mind spinning

UL W
srowd
ROBERT: Not the Beat crowd

) young, but Nea! was

Francisco ¢
o with the Dead. but

CHRISTOPHER: \

charismaktic chara

ROBERT: It wasn't
much with Neal

chansma sa
not as | pen

ay. He was that
face and

{ he don't

cewed it any
guy who gets in your
you can't
wanta be shook
but he’ ) INteresting
unny st the same Lime, unden
able, and you finally say, "Al
1L, man, Sit down,” DUt it's
actly what youd ca
‘charisma

CHRISTOPHER: |
ese people you hung
ends and [

shake imn

00Ut them

IS of that par




SHANNON: ...base our lives
on what we come to know from
these people?

ROBERT: Bizarre until it even
tually becomes a simple fact
of life.

CHRISTOPHER: At the time
you were in it, did you think,
"This guy here hes some-
thing—people are gonna
remember him?”

ROBERT: That had already hap
pened for Neal when | knew
him. A lot of people were
bowied over by the legend and
couldn't separate it from the
person, which was no good for
him or anybody else. It can be
crazy making. Once you achieve
your “immortality,” you'll have to
deai with that problem yourself
It's not what you think it is. To
make (L to the other side n one
piece, you have to struggle not
to become an object, even in
your own mind. Especially
there, You cant do much abo
what other people think
CHRISTOPHER: So how did
Cassady deal with that?

ROBERT: He was. in a way,
running from the Dean Moriarty

mage. He was more a stand-up

philosophier and & benign con
man, perpetuslly in seerch of a
pack of Camels, a doller. and a
joint. Kind of 8 bop sanyassi
And he had a great rap in
return for it. But it heppened
under the cioud of the great
Dean Moriarty, which was
close, but not who he was
CHRISTOPHER: | guess for fic
tion you have to embellish a hit-
tle bit

ROBERT: He was both larger
and smaller than that. In the
end it probably kiled him
CHRISTOPHER: It did? It. both-
ered him that that stuff was
written sbout him?

ROBERT: He fe ad
been appropr 1t
exactly say it ords,
but it'd slip out
CHRISTOPHER: You knew

Jark?

ROBERT: No. I'd also not read
On the Road when | knew

Neal. | may have seen him
more clearly for that reason. |
understood that he was leg-
endary, but didn't know the
precise profile, | didn't find the
book readable st the time,
though | read it a couple of
years ago and found it has a
sweet youthful innocence about
it, which s exactly what turned
me off when | started to read it
in'the 'B0s.

One [or the time car
and the marnde

¥

CHRISTOPHER: | was blown
away by it. At first it was hard
for me to read because of his
style, poetry and prose kind of
mixed in, but ! i |
just seemed 8

ROBERT: |'ve 1u
Kerouac's stuff now
pace and flow of his syllabics
nn't look back, (ust keeps
He may use the word
ttle too much—|
& easy to take an ax

and whack at old Jack, but the
flow 15 very important and has
made a sizable dent in modern

Lol

| love the

WriLing
SHANNON: What other

bands have you heard today
that you like?

ROBERT: Sun 60 is intriguing

A lot of varety in the sound and
they don't play down—dJoan
Jones is someone to watch.
And | like the Breeders

SHANNON: We love the
Breeders. [general sgresment]

ROBERT: Curve is interest-
ing...they use way too much
synth-pad and you can't hear
many of the words, but Tony
Halliday has & way with angst.

BRAD: There's a wave of those

hear a lot of Grateful Dead
comparisans. What do you
think of that?

ROBERT: For some reason, it
seems cool to be influenced by
just about anybody but the
Dead. | can't figure that one. My
feeling is that the Airplane, B.B
King, Paul Butterfield Blues
Band, Cream, and so forth, all
draw upon a Certain comman
core, some blugs permutation
The Dead also relate to that
core, a hard-to-
define thing
invalving tonali-
nes chythm sec

choose to play
on guitar, all of
which seem to

bngoing
frent o

blu

guction
to be monotonic
and mmimalistic

which automatl

tabert Hunrter, Blind Melon,

anied to be a Melon.

pands. like Curve and
Lush and & band called My
Bloody Valentine—they use the
same kind of scale and mood to
thewr music. You can't under-
stand the lyrics at all

ROBERT: | figure if you cant
hear them, they don't exist

ROGERS: My Bloody Valentine
is the best of those type

of bands, for me. They influence
all of them. Karen Butcher
sings with & really heavy effect
that washes over the top. You
can't understend a word she's
saying, but the effect is really
powerful

SHANNON: | wanted to ask
you & question, You've read a
lot of the things that have been
written about our band, you

ROGERS:
the rounder-sounding guitar. |
piay heawer-sounding guitar
I'm in the right speaker, he's in
the lefi speaker: All of us lis-
tened ta Nell Young. | was into
the Allman Brothers more
than | was into the Dead. Wa
listened to Black Sabbath
and AC/DC when we were 14
years oid

ROBERT: |l tell you what rmy
initial hit was, the influence |
detected maost in it, what it
kept bringing back to me:
Revolverera Beatles
SHANNOCN: Whew!

GLEN: Wow!

ROGERS: Shooa!

BRAD: That's a great compli

ment, man!

ong hair

ristopher piays

also

CHRISTOPHER: | love that

record!

ROGERS: 'We're all Beatles
fans

CHRISTOPH

ROBERT: | jence-
peqgaing happ: use you're
8 guitar band, without a lot of
fuzz tone and distortion, and you
=0t rush your tempos, youre

:ally conseious. st all

1 of stuff that equates

non-pop band such as the
Uead in the minds of reviewers
for lack of something real to
say. They're not fistening, is
what theyrs not. o

tely.

ROGERS: Exactly
ROBERT: You've taken this

amaigamated that in &
ng variely of ways. |.can
begin to pick out the numbi
infilences inyour work. Inan
almost encyciopedic way, youre
the product erything that's

come before you

SHANNON: \We sit back and

notice them ust like anyone

Bk We go, oh
hat's where that one
came from—you don't even

know at the time!

SHANNON: Everybody's guilly

of influence

ROBERT: You sound more like
early Airplane to me than ke
the Dead. There's so much raw
energy in what you do—the
Dead were generally more mel
te, even in the old
What sells lots of
nsistent eneryy
ROGERS: When we

we're at least 50 times as
heavy &s our record. | mean

low and intr

1S that

we can play sll of our parts,
but we're definitely energetic
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to the point where somatimes
the songs

CHRISTOPHER:
ROGERS

n slop-

fall apart

NESs where
they gain mn

SAEray
Energy

SHANNON:
It's good to hs-
ten |

didn't sound as
000 as 'L felt

ROBERT: You

it sounds
bad, yt

have been leeal-

Ju must

l\'F{! .

/ ¢
AOLT

Proea

—Brad Smith

{J ad we're having
this talk. Most of our articles
ot Lo be

seem to imply were

Laken

serinusly

BRAD: We're generally

as fiecging pop st

tainly understandable, but
maybe this talk will help turn
the t

e a bit

ROBERT: The tide

irself. This i1s all ation stuff
SHANNON: Do you £

music as much today

did in the beginning? V

first started writing songs

ROBERT: Not pop music, no. |
think the th and the
hear sod m your
twer 3. | don't
engeyg zrgy music with
the same physical intensity
because I'mnot so physically
intense, but | still get a charge
it of real inventiveness. I'm

always on a search for Mmusic

that | could lke. And, ke you

I've tried to write the sort of
thing | wanted
but couldn
find

SHANNON:

But you're at

the same level
of enthusiasm
with your poet.
ry 85 you were
with
writing those

MUusIC, S0

finding
me level

much & branch
off the music
you know?
You're still

10 ouk In

neighborhaod

ROBERT: I'n
generally drawn
tothe 1

J"l.‘l\’

irn.ﬂ'

with the
origma
appreach to
yrics.
CHRISTOPHER: Dylan was *
hirst Lo start writing £
weren't about hold
and the
Beatles picked up

on that
ROBEPRT '/

hm

g hands

* OwWe

Lens
SUpel e
systematically dis-
mantled the
Beatles’ goody
gf)g{j‘,,' mage
Jagger is & good
lyricist too. though
he's so famous for
image, people
hardly think to
notice

SHANNON: Syd
Barrett. who start
ed Pink Floyd, is
great. He worked
on the first two
records, then kind

fl into the void. But you can
5 got his own point of
view, which i1s about all you ever
want Lo be sble to write, Plus
he und nds the common
ground. He's ¢

almaost round

ROBERT: | read some of your
rics befare | heard them and
% figure out haw they'd
usically, but t
good creative rhythmi
1 you sing them. Th

phrasing

SHANNON: Thanks Hrad and
| worked & lot of it out together
We're the devil to one angther
we kind of push each other

BRAD: But his phrasing Is
natura

ROBERT: Do you harmaoni=s
with Shannon's choics

ing maore than he oo

your choices

BRAD: It goes &t
sometimess, then [l realize s

choice 50 much better

L move
onto .,C"n(‘h‘“lnr‘ else—ar |
have words that wouldn't
phrase into the verse and he'l

One's a kid, one's a kid at heart:
Katy Hunter & Shannon Hoon

them anyway and make it
| fit. Or on harmony lines, |
iave to ax my old habits
of phrasing and follow his
ROBERT: 5
wreneh,”
ion of how he takes

ne called his
mch s not &

and adjusts it into &

BRAD: Right. |

as a slam, but |

'L mean this
2 has
concept of correct n
Lirme Whitn Ne uses |
advantage
SHANNON: That's the Velvet
Underground
B8R/ wgh it's a 7/8
bae he words into
a4y £l sl flow. It
because ne doesn’t understand
5 7/8; th ts !
and ¢

nfluence

st adjusts
SHANNON: My rhythm is
terrble

ROBERT: 4/4 against 7

ted phase pattern
rount. it

5 Overl* L

her you have o ¢
out or do it
Brad do 2 lot of clos
diverging from paraliel third
that generate interes
Lones
biood brother
Da Helm, and M
ntrio with The
1, but you guys
manage it duet style
BRAD: I'm & big fan of
counter:
dont
too close to the
hirds
sense in doing harmo
my if you do that,
opinion. You might as
well play organ behirid
the vocalist
ROBERT: Unless you
want to make it on the
country charts
ROGERS.‘ Ther vinces
blend well
has that raspy quality
and Brad's got that
sort of fals:

ting, o\
what I'd d
TMonY

w©l used

-me

feel ke sticks

There's no

In my

Shannon

The fre
quencies lock well

smoothness

together IL's not like

they're "i:|_'-'.J‘.u'.£} tonally

SHANNON: It's lik
counterrhythm thing, § :
g different view of whal we're
ics...or the
and Christopher
pla 15 sometimes
Thi written off as.a
flaw e, that's where
the enjoyment of it
| mean, it's never s
musically

ROBERT: It doesn't (
what they can'l grasp in
hearing might. not. be the §
of the musi¢

way Ro

JOmes Oul.
stagnart

CHRISTOPHER: How do you
think drugs fitinto the pict

ROBERT: Which drug, in what

situation, for who, and in what

ura?

ROBERT: It can certamly nudge
your might brain functions

too many
Iyric writing
go, ks ¢l

LImes in @ song

ROBERT:
ed to improvised

Writing

It seems |
USIC Lhan

SHANNON: |

tian, what you start off saying

In CONversa
5 out into different
the next thing
you know you have a dozen

tlire 5, and

| have Lo come
around and resolve. But it's
enjoyable to have talked about
20 different things ina 10
minute conversation. It elime

threads you

nates a lot of wasted time

ROGERS: |'m pro-legalization,
but | don't know if it's the right
thing for a bus driver, There
are people who don't have the
luxury of lving our sort of
lifestyle. If they start smoking
pot all the time, Its not going
to help them. But that comes
back to perticular addictive-
compulsive personalities
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Driving Blind: “Because of me” Hoon admits, "I think these puys are going to be able to deal with any tvpe of human being they will ever enconnier.”

ROBERT: It got so popularized,
everyhody's developed definite opin
ions on what's, after all, suchan
indehnite thing

SHANNON: Sometimes you need
something just to go against the
grain, I's fike the thrll of the chase

ROGERS: If | got busted. Iike Brad
did, | know 'd be sericusly upset at
being punished for doing something |
felt | should be able to do

ROBERT: Greg here's an attorney
and donates his time getting people
off bogus pot busts

SHANNON: | think theyre all bogus.

ROBERT: Woulld you care to tell th
story about you antl that prosec
in Arkansas?

GREG: Some kids got busted for
doing 62/in & 55 zone, and ithe
police] found a bag nf pat in a suit-
case in their try! 3 £ase
was signed and . | went
to the DA and =& vir
Dinkins, | guess we solved your case,”
and he said, "What do you mean? i
gues= vau found out why those kids

62 on the highway. Must

18t pot in ther jocked
jat was making them do it.”

And he says, | want to tell you some
thing Mr. Anton.. You have a very lack-
atlaisical attitude sbiout manijuana,”
and he proce to lecture about
how "it's & tng problem out nere ana
we think we should prosecute 1o the
fullest, extent of the lew’ &r
doyou get off taking this

tude™—and | just eouldn

| had to say it: “Mr prosecul

high on marjuana 85 We speak.”

SHANNON': ‘"'hat'd he say?

GREG:
red and
GOES 0 prove (ow right | am.”

ree shades of

BRAD: So you got those kids off?

PEG: We settled for & drug diver-
program and $200 fine

HANNON: Wow. Insang!

ROGERS: Is it getting harder or eas-
ier to get people off n the last five or
ten years?

GREG: It's |ust starting ta be easier
Just a little bit. Between five and 10
yesrs 8go it was the hardest t's ever
been

ROGERS: It's really sad to see 18-
yedr-old Kids doing serious tme on
mandatlory mnimums

Gn = awitch hunt, Theyll look
3 BUrmiNg women at the

MAUREEN: There's two-and-a-half-
thousand Deadheads under the age
of 30 daing time for acid and pot
Some are in for 20 years

GLEN: That's truly disturbing

SHANNON: A lot of the wrong pec-
ple are taking the fall

ROGERS: The fect is, most people in
this country have a completely oppg-
site point of view to the way we look
at things. How do you turn such &
massive tide?

ROBERT: A slow and steady infusion
of information

{it's time for them to gat to sound
check. Several conversations get
going at once as the talk winds to &
close./

SHANNON: We're talking about my
big ugly middie toe

ROBERT: Let's get a snapshot of
that

SHANNON: One of these nights {1l
have one too many and cut it off and
meke & key chain out of it
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