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FACES: What was the major difference in
recording Soup, as opposed to your first
record Blind Melon?

Shannon Hoon: On this one, we knew where
to cast an opinion and where not to. We just le
it go, where we might not have before.”
Rogers Stevens: On this one, we (Rogers and
fellow guitarist Chris) are not all over the place
like we were on the first one. We knew more
about when it was working, and when it was-
n't.

ground and not let our heads get so big that
they wouldn't go through the door...(long

far.
Rogers: | went from playing Strats to playing
Les Paul, Jr.'s. I've got a way thicker sound now.
I sent my rack to this guy Bob Bradshaw (the
man where racks are concerned) who set me
up. Now I've got this low rent system
with a high rent switch that works
really well.

You chose a different pro-

ducer for the new record.

How did that come
about?

Shannon: We're
friends with the guys
in Soul Asylum and
we did some
shows with them.
Andy Wallace
was their guy
and we all just
kind of

clicked. He's a
brilliant pro-

Blind Melon
has been
labeled as
“hippie

rock.” How

do you
respond to
something like
that?

Rogers: That's
funny because we
can't even define
ourselves, we just play.
Shannon: | like being in
this band, and | don’t care
what people say.

What inspired you to be
“rock n’ rollers”?

Rogers: When | was a kid, | was real-
ly into comics—Superman, The X-Men,
all of those Marvel heroes. In fact, | thought |
was going to be a superhero. Just move to New
York and start fighting crime. | guess it must
have been the tight costumes that really attract-
ed me, because when | turned 13 or 14 | got
into Motley Crue and old Van Halen. It was then
that | decided that rock and roll was it. | would
listen to whatever was on the radio back in Mis
sissippi, 50 | was also exposed to a lot of country
music.

Shannon: | lived in this town in‘Indiana where
everyone acted like something they weren't and
then went off to Purdue (University). It just was-
n't my thing.

Rogers, how difficult is it to work out song
when there are two guitarists involved?
Rogers: It’s really psychological warfare. It's
inspiring, inhibiting, and frustrating all at once.
We never really talk about it, we just do it. It's

Shannon: We managed to keep our feet on the |

pause) I'm much prouder of this new record, by k

Shannon: I'd like to do some low budget, short
films. | love that kind of stuff and I'm really
interested in checking it out.
What'’s your favorite track on the album?
Rogers: | like them all. But right now I really like
"Carseat” and the guitar parts in “Toes Across
The Floor."”
Shannon: It's hard to remember which ones |
like the best. I've been away from the album for
two months. My girlfriend and | are having a
baby soon, and that's the most important thing
in my life right now.
Congratulations.
Shannon: Thank you.
| thought “St. Andrews Fall” was one of the
best songs on there. What's it about?
Shannon: We're playing St. Andrews Hall in
Detroit and after the show we went up to the
room where the band was supposed to hang
out and we happened to look out the window
because there was something going on
outside. | looked up and there was this
girl kneeling on a ledge twenty
floors up. And man, she jumped!
It was horrific! No one knows
why she did it, she took her
secret with her. There’s a
part in the song that's
supposed to sound like
falling. It's her song.
| suppose a tour
supporting the
album should
be expected?
Rogers: Yes.
We're going to
start doing
some club
dates in the
fall and kind
of see what
happens with
this record. |
don’t know if
we'll tour with
someone yet
or what.
Shannon: | love
travelling with
the band, it's
great seeing places
you probably would
never see if you
weren't doing this sort
of thing...You know, |
didn‘t get any sleep last
night, and my mind is
numb...I think | need some
sleep.
(And so ended my conversation
with Shannon, but Rogers went on
to relate a funny story to me.)
Rogers: So | was up in Seattle, and | went to
check out Live who are our friends. | ended up
going on stage and playing a couple of
songs—it was great. Well, after the show, me
and their bass player (Pat Dahlheimer) had a
few and went over to this crane that was on
the stage—and the key was in it!!! You know if
you saw a bulldozer or something like that with
a key in it, you'd have to do it. So we got in it
and started driving it around. We set it up so
that we could touch the ceiling of the arena. It
was these two drunk guys driving this crane!
Then the guys who worked there came chasing
us...it was hilarious!!! %

obvious when things work and when they
don’t. | mean, we both feel like we want to be
more elaborate, but subconsciously we don‘t do
it.

How do you decide who does what?
Rogers: Chris is basically the clean sound on
the left and I'm the heavier, overdriven sound
on the right. We don't really get into big “c*ck
rock” solos, we're not that type of band. That
kind of wanking is like self-indulgence and is
really kind of funny. There’s a fine line between
that kind of indulgence and entertainment.
That's just not what we're about.

The story of how you two got together is
pretty cool. Do you mind rehashing it?
Rogers: Yeah. Well, when | met Shannon, | was

ong off their first album]. It was a song he
wrote and it was really good. We eventually
dded some backing instruments to it and it
made it onto the album.

Shannon: That was one of the first songs |
wrote when | was like 16 or something. It's
bout getting over the problems in your life and
moving on. Because a person can just get so
rustrated, and start killing himself by staying in
he same environment.

What would you be doing if you weren't in
band?

Rogers: | don't know.

by Austin Reading
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