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Blind Melon’s Shannon Hoon onstage
at Orlando’s Edge Field outdoor arena.
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Lenny Kravitz (left) steals a riff off Shannon Hoon!
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. There's a cash prize for spotting _
the donut in this picture!




Blind Melon 1993 (I-r): Brad Smith, Christopher Thorn,
' Shannon Hoon, Glen Graham and Roge
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Features
Step On You » All Over Now * Save Your Love » House of Broken Love * Big Goodbye
Rock Me » Face The Day = Old Rose Motel = Once Bitten Twice Shy * After Glow
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Dome, Tampa, Florida
“=% VERDICT: Soul providers!

HALF AN hour into Blind Melon’s set, you
finally realise just how much one pretty little
| Folk song and a girl dressed up as a bumble
bee can do for a band. Prompted by a gentle
| acoustic jangle, 8,000 Americans scream in a
t collective voice that still hasn't broken. ‘No
Raintis the US of A's latest youth anthem. It
has elched Blind Melon onto one nation’s
consciousness.
Tonight, supporting Lenny Kravitz in one of
those high-tech enormodomes that Uncle
Sam specialises in, Blind Melon can do no
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wrong. The bumble bee girl might not appear
on stage, but her costume is dotted
throughout the audience and, if you can
gauge success on the evidence of one State,
America likes this scruffy quintet. A lot.

Which is good, simply because Blind Melon
are good. The whole look may have been
wrongly filed in the ‘Grunge’ fashion book,
but Blind Melon’s sound has more to do with
Led Zeppelin’s fireside moments or The
Allman Brothers’ rootsy swing (they play a
snatch of ‘Midnight Rider’ to enforce the
point) than any lo-fi noise you might care to
mention. And ‘No Rain’, insistent as it is, is
merely a novelty introduction.

The ‘real’ Blind Melon emerge somewhere
between the sprawling, snapping jams that
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cut through Time To Go’ and ‘Deserted’, and
the patched-up mellow vibes of ‘Change’ and
‘Holy Man’/it's here that guitarist Rogers
Stevens and bassist Brad Smith soak up the
musical juices of their Deep South
upbringing, and roll 'em out like tight skins
filled with dope, and Shannon Hoon rasps
and moves as if Janis Joplin had popped out
of her grave for a sex change. If they were
once a Thrash band, if they have leapt on a
passing bandwagon - as their detractors
claim - Blind Melon have at least mutated
with enough spirit and soul to take in a lot of
people.

“Every day above ground is a good day,”
offers Hoon before the closing ‘Soak The Sin'.
He’s having a ball. PAUL REES
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