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we create, it's definitely realized better in a smaller,
sweatier, stinkier place than a 60,000-seat venus that's
soltt out. I'm not saying ‘cock rock’ tour fo put it down,
but we're more at home in clubs

“We'd never been through Europe befare.” he contin-
ues, “and to tour in this kind of situation for the first
time, we were playing to a lot of peaple who didn't want
to hear anything but Guns N' Roses. When you have an
army of security quards between you and the audience,
it makes you feel like there's some sort ol separation
there. We prefer to play clubs where there's no division
al all."

All guestions concerning Hoon's relationship with
his Lafayette, Indiana, homeboy Axl Rose are met with
disdain. He acknowledges that it helped get them on
the bill and thal he felt more comfortable touring with
someone e knew as opposed 1o going out cold with
an arranged headline act, but thal’s aboul it. The extent

% mmesy ON ELEKTRA COMPACT DLS

of his comment an the megastar is, “We trade smiles
just like anyone else.

Not all British critics were as kind fo Blind Melon as
their fans. One magazine described the reaction to their
appearance at Milton Keynes Bowl with Guns, the Cult
and Soul Asylum this way: “The air of apathy that
greeted their sel was so underwhelming, it could have
been described as ‘almost intangible.’ ™ An audience
membar leaving the Marquee referced to them as a B-
grade Pearl Jam

“That's not our faull, and it's not their fault, either, as no
ane here had ever really heard of us.” explains Thomas
Rogers Stevens. “If | was in the crowd and a band came
an I'd never heard before, I'd be open tu hearing them,
but I'wouldn't go berserk! We've had peaple accuse us
of sucking dicks to gef a record deal. Peaple, for what
ever reasons, try to make it personal, but | don't have a
problem with Ihal. Al least a B's not too bad. We pass.”

Honesty is something that comes easily fo this bunch
Unfazed by criticism, disinterested in record sales and
ignoring the industry biype surrounding them, all Blind
Melon wanls is to be left alone L play their music

The day after the Marquee show Hoon sits al a tatle
wearing something resembling a woolen tea cozy on
his head, unselfconsciously just being himself while
Stevens expresses his disbelief in Chr itv. his
views on the German philosopher Frie *he,
and his admiration for Henry Rollins e
he recalls with amusement his high-su 454
rock fan.

“When | was 13 years old, | spent a lot of time reading
comic hooks, and | transterred my infatuation with
superhierus (o those metal a1vs running around in tight
pants. | remember lis! ands like Molley Crue
Il's taken me years 1 lhe darmage that did
to my sexualityl” he

"You listen to all of ds of bands and grow
into a state of mind where you realize that music can be
very therapeutic to you," Shannon adds, “Lisleming to
music 1hat’s about drinking booze and chasing girls on
aSan aht is kind of irrelevant to the big piclure
M aromoted escape and ways to deal with
re: y abstract way. Any music that would
brii Jtion was important to me. | didn't realize
that uni | was 16 or 17, when | was into the rebellion
thing and would listen to the Circle Jerks and the Mis-
fits to amuse my aggression.”

“That sort of music is strictly for pubescent boys and

who never advance mentally beyond
Stevens

n for Rollins stems from his brutal

rmances and his confrontational

I8 to find their identity and what

ey're aboul,” Hooni philosaphizes. “Rollins seems like

ne's found a way to deal with the cards he's been deall.

Thal's pretty much what life is all about—finding your

identity and whal's sacred to you. I'm still searching for
that, and one of these days I'll find it

“You're always going fo have people in the middle.
It's important that you have people pushing the bound-
aries in either direction for society to progress,” adds
Stevens, I think Rollins has found a way of existing,
but he's not necessarily al peace with himself | don’t
think a quy like Rollins ever will be, because his brain
is on fire. People like that tend lo think themselves into
an asylum.”

|.ike Rollins, Shannon has acquired several tattoos

/ ribal design near his wrist

Moving 1o L.A. from In-

a different realily and realized

19 way from that—not Decause of

b of my surroundings and com-

1l arrived in LA, | was thrown into anen-

where there were lots of different cultures

2nce. which didn't exist where | came from. It

ielped me grow as a human being. In the last two years,

thirough the Iraveling and the people I've met, | feel thal

I've learned more than | could have learned from any
college education,”

Haon points to anather fat further up his arm.

"My lamily was broken up when | was like 16 years
old, and af that age it seemed really hard on me," he
continues. “I'd been accustomed to holidays spent to-
gether as a family, and all of a sudden it wasn't there
anymore. | found it really hard for me to deal with and
understand. | was also forn between two parents, being
put in the position of having to choose which one |
wanted to live with and, in turn, risking losing the other
one's love. A couple years later we got logether and
had a Christmas dinner. That was after it had been taken
away for a couple of years, and for me if was a growing
moment, That tattoo symbolizes that moment "

| ask if being in a rock band is the single most im-
partant thing in his life.
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“I'm very simple when it comes to
what’s important to me. It costs nothing
to be nice, and | don’t have a hard time

understanding other human beings.”

hit | have realized thal
ture than being in a band,"
ed things about mysell that |
have discovered if it hadn't been for this expe-
| enjoy what we do, and | enjoy making other
12p0y with our music and
. One of the best thin

&( 10 be, but thro

uwn | ml[y want to have
{ hildren. That's my main goal:
and be happy with it | wam in have
m 25 years old, and | want to be able
n I'm 45 | remember when |

s around 50, and | though! |
still relate to him. Smo

band that

" he continues
's important to
| have a hard

a
e band had 2 chance
heir visi.
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