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Organically Grown

Blind Melon parlays its small-town roots into a big-city sound

By Kim Neely
[ EEREAT R

ITTLE BANGKOK WILL NOT LET
you finish your food
Shﬂnl'li'_‘l'l I"i[_\l_‘n_ ll‘_‘al‘.ll}g over
the mpe recorder and speaking
in a conspiratorial stage whisper
as a waitress whisks away his half-finished
a{"xmfr, lf's a h'l "'l'n({ n"llii"?\[]g‘ll": .‘.r'!f:!"
noon, and Blind Melon's vocalist, escap-
ing the heat m a Manhattan Thai restau-
rant with his band mate guitarist Rogers
Stevens, s still new enough o the inter-
view process to be flartered that someone
else cares what he thinks, The moment
the tape is rolling, Hoon begins describ-
fit of

s Says

ing his !.urnmndins:‘ for the be
RowunG Stone’s readers ("We're here
at Little Bangkok . . . for all you lictle
Bangkoks”); he keeps up a running com-
mr.‘nrar}- on vanous .lhpm,'t:- ._\‘;- E|}-‘: restau-
mnt throughout the interview.

Hoon is all ammanon, every inch the
L’!d n .-xiu'ﬁﬂ w]lu ,ri\«.un.'.\ ll»ui his i‘m;hi up,
At the odd moments when Stevens man-
ages to wrest the floor away from him,
Hoon looks ready to pee in his pants with
the eagemess to share his views as well

tevens seems to accept Hoon’s exuber-
ance good-naturedly; the singer has
enough ham in him to be consistentdy en-
rertanng but not tJ’I\Hh’Il to be ann HWOYINgG.
Basically, he just likes to talk.

Today there is a lot to talk abour.
Hoon and Stevens are discussing the
Wl_'lu"wmd ol events !imr saw :fu' m IS
of Blind Melon — Hoon, Swevens, bassist
Brad Smith, guitarist Christ topher Thom
and drummer Glen Graham — break
away from their small-town exis
hi‘mkmg up in hellish Los Angeles in the
middle of the late-Eighties heavy-metal
lk)ﬂm_ !;md;ng_ a2 :'m_'-\rd ;fl.‘;t' me: ‘Jit}ll!]‘l:\_
after they began rebearsing and ulinmidy
abandoning the creatively stifling LEAS
scene for the more peaceful environs of
Durham, North C:
debut album.

Blind Melon has m
lot of ruckus for a band that’s been to-
gudmr for only two pdliSS qally e~
cause of Hoon's applifanie [:?x:;mma
in the Guns n Rr-\tﬁ SIS oE “Don't
Cry” L cause u’i Fword of

nerated by the band:

1 L
Olina, to write thewg

wanaged to stir up a

but mostly
s live shows
a striking, hon video |'|“' the
song “Dear OI' Dad,
by Ca |1:u| Recorc 4\ to r.\lc the masses
ovef

was released

late Sepumhcr was we E| worth

Blind MM5% has a loose, jammy

Blind Melon (from left): ")'rm?{;. Steverts,

Thorn, Hoorn and Grabam

refreshingly genuine; it could ofty"5¢ the
product of musicians who were steeped in
small-town culture and blues-drenched
ssic rock unrmg lmu formative years.
It is mood ll‘lll!k MEas "mq_:.. v t_nm_‘
from grieeiy F.uq:ﬂc:d material ("7

"Tones of' Humr. ) cher”)
-bach frcm.-pﬂ. ch fare like
thouse” and "MNo Rain” The band

has a late Sixties/carly Se feel
Eoon at nmes sounds eerily like Jam,
J\*b’-
Sl tiverse influences (they cite every-
one from Jim Croce to the Misfits) that
the result could never be dervative of any
one group. Critics reviewing the band’s
live shows have fallen all over themselves

cnucs

but the five members draw from

trying to pin down the Blind Melon
sound,
Addic
'l\\ € Owe a j\.". oa [l 8 \‘{ 1?6\'.‘1
Stevens, "bur we

.\!l'.‘l'!ll'] In 8 umque way. ]

invoking everyone from Jane's
n to the Allman Brothers.

o 5ays
IWISTE OUr nr

.:1‘['.‘1 l[]l‘.l;i we

*NCes
sound exactly like anybody; everybody
hears something different”

Blind Melon began taking shape in
1989, when Swevens and Smir
native West Pomnt, Mississ
Mabeny,
."1\ Vear

d their
ippi king

says Stevens), for
m March 1990, Hoon got

] INSEITOWTL
.11{['[

off the bus from Lafayerte, Indiana, look-
ing for a band thar needed a singer.

tually, through a friend at a party, he met
S[L’\'\:’ﬁl .llh.i Sllijdli d?!.' U‘—LL ’K.;_‘..Ul =
ming, and they recruited Thom, a trans-
L‘:—:‘nfl_"-.i I)"I'Ill'\\\'l'r'.il'lI.'i['l. i‘rl\l]'l I'!lf' ]l\l’.'ul% il)lk
scene \\'..ll\:rri\‘ ﬂl.‘ﬂr\vﬂrd.
[in“'.'w.'nx] !::r the

After scouring
right drummer ("Ev-
en-'ikx‘j. Wwas just oo rock,” 5ays Stevens),
Stevens and Smith placed a call back
home to West Pomt and pulled their ol
friend Graham into the fold. "Glen came
out with this Lituln kit that looked like it
was from the Sears catalog,” says Ste-
"It ook a few weeks
to figure out that he was the right g

vens. for everybody

because he didn’t hit the drums hard, He

was really finesse onented.”

Widh Graham mn place, the band be-
gan rehearsing. "We weren't really con-
l?w{i :l]"‘-‘.]. I 5 I!\t’ |:'[“I[‘ sCene out
there” says Hoon. "With the beliefs we

and the places we'd come from, it just
't seem like a lot of it went part .md
vith what was y‘\\.‘inf on out there
appened next was the st
Alter 'd been
rether a week, the iﬂr‘\i members re
|".'|r'~il".'i a

airy tales are made
four-track demo, “just to hear
says Stevens. The

the songs on't

rape fell mw the har
industry ;u\'"
running

Mel

“We had four or five songs ar the
rime,” says Stevens. “INext thing we
know, like a week later, we're having din-
ners with ten different record gempanies,
and we're hing to all of el N Jike
"Yeah, we got twenty sofs we've been
together for a year.

"People came to see us vEhearse, just
to see if we cr_ruid acoually play the songs
on the tape,” Stevens continues. “We
nh\ ed thosasengs and not far homnd
thar, becagdie We didhy't e any more.

"“Weld plag fivel says Hoon with a
laugh. “Anddhenwe'd go, "Well, that's
all we wantgg shew vou now. ”

The band members took advantage of
all the interest, waiting out the offers unal
they found a label willing to meet their
kmands for creative control. MNaive ro
e workings of the business and with no
thihagement to guide them, chey none-
theless negonarted like cardsharps, mking
contracts to different lawyers for second
and third opinions and refusing tw seude
for mere record-company promises.
'FI.}IL'\"'L{ 5ay, 'Oh \\'l‘lil l“zikl' surc you Lf.'[
that, we dont need to pur it in the con-

s Hoon. "And we were like
we come from, it needs to
ontract. "

Finally,
Capitol and had management in place,
fl'\l'_\ ﬁ!'l.;“l‘h!l‘t'l_‘\'[ fl'\t'l!'l I‘!\T’S in an I. ."\.
n:hc-.m--.d 5ludlu w i‘\
"For three monrhs. Wi
I |l! M.

Jl.ft't’ (}!! 4 lliL'V.d a dlllll \\r'Il}I

1 making music.
\ih‘in.t cven r;l]k (18]
the ll\i . "We were concen-
trating on writing the ather fifteen songs
that we ':Ul-.i £m we |E-hs.l

Unfortunacely, they weren’t getting
much done; the L.A. scene proved too
distracting. And unbeknown to them at
the ume, the pressure to produce an al-
i)'.i[n Was ;JlH.‘L“. w |I.'| KTease (t_'“l;_‘i-.l. [ {i_\_\n‘
who had visited fellow Hoosier Axl Rose
m [l:iL' b{:'lki.l!_" Q"'lill i".'i\‘ ."”;‘i‘llclf f\-ll. L:”ig
vocals to a number of wacks on Guns n’
Roses” Use Your Hhusion albums, appeared
in the "Don’t Cr hich brought
the media swooping down on the band
ilkl' 1]:“:."1’.‘;

"We weren't in any hurry make our
album,” Hoon s f the post-"Don't
Cry™ media amention. "We didn't want
at. chdn't nepresens the
band well” Instead, Blind Melon qmﬂ o
tour, playing a series of club dates and a
three-week sunt opening for Soundgarden
[k‘{l]rl" rl"[i]l'nln_L_" 3] l. J\. w0 In.'{kf’ a S¢C-

" video

soenething our ¢

npt 1O get Some Songs WIitten.
le to concentrate on their song-
ting because of all the attention, the
band members moved to Durham and
lT](’l{ llI\ commune ‘n\. iE 1n a \‘i \f’!ﬂn}
they dubbed the Sleepyhouse (the abode
n song on their debut).

is immortalized
' T

| 4 tunfoiled the
house and lived like vampires;
often tox ce at three or four in the

WOTTINg, e Was no 'el.']'lnjl.\[!..‘:‘
| be in

WINGoOWs

rehearsals

SaAYs
i l‘JL‘Z]. X your room, il“d
\'l":lld ]T’_':lT 0ome i‘:u‘.' Frk!nt‘; alfol !.T'ld on a
guitar; next thing you knew, you'd hear

ie bass, then another [Cont. on 84 ]
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Blind Melon
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