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HOON'S MOTHER WAS BAILING HiM OUT SO OFTeN THAT AT

ONE POINT SHe HAD FOUR SEPARATE BONDS iN HEeR WALLET.

ot
of my

5 Lrying (o

his new ciccle of
£ im on that front
i\'l" me h.‘l": |Z-‘l‘\'{.v ht‘ A
wnd l“"’]—‘i" who
s all right to sing.”
r-'-llCé’ |Ul'j\'.[\.‘]]'.
creative slacker hifesty
a sense of his own identity.
; d also gotten heay |[" mnto dlnr:‘
d .1.(-\:':-.\1 .'I.:‘I-.,I
|

FECOr

Begun Lo l!\"\i |\) a

l‘\‘!ll(

loth m\ major,” he says. "Just fi
ing or maybe hang ging our with kids who
had b J.bfdllur[ lace and not (;[1.11,
on my friends. ]nl it in a small town,
they'll bust you five or six times for fight-

ing, and next thing you know, you're up
tor a habitual-criminal .'F'.-;\r_._.".‘—

MNel Hoon, who had \|_|i:1: with her
husband by time, describes her
son's last £ ars av home as a

out of

one

ite E‘l”‘t‘

And his dreug

Use was a constant source of worry
"and if Shannon

]‘ill [‘rt xu'L‘ o my ‘du[uu'h. l ‘I|\\.l\-:~

T4} g e A
d near an ampliance, sic 5a

wasn't home,
EXpec ted the worst. When he £00 INTO drugs, I jLIST gave
up hope. He just turned 26, and there were times [
didn’t 'F:mL 1e'd live that e ong. It was to the poul Whﬂ?
Il"t' [‘i\].'\"s' wanted him so n,n[E\ that they'd pl} w hhﬁﬂ'
on him when he hadn't

wanted him our of the w

"T'd basically backed myself into such a corffee:
f\u me th it I we \‘-11 i going o lose Hl'.ll]]!l:" by |g I\"li'
SaVs ! 1\"}.].

In March of 1990, the singod QoS 6N A Greyhound bus
bound for Los Angeles: his nftthie st sh e
when he returned 1o Lafaydtle .ltf' Wolld eicher come
back mn a bod l‘:{!'(_ or he wonldheame back ‘L’Il!.'d "

Before he'd be 111 Los -\:1§‘L1L\ a month, Hoon
met Sti th

Jamming ar

.-\I[['i'lll-'l[

A party. The three !ni‘ in

v had something in com-
mon: Nonglthi#ihwvanted to have anything to do
with the cillSIEERINEE i
Ve ha SSRGS | . A glam scene,”
Just CHEEIRENe. And we rebelled against thar
so heavily that we had something really unique.”

says Smirh.

> trio decided 1o add a second guitarist,

h looked up Thormn, a folkie he'd met while aud:-
Tt for another band.

SRl i, a native of Dover, Pa

foely Guthrie songs played 1o him by

hur he discovered Van Halen .'1!\1'1 Ra:ld\'

and by the time he was in h ;__‘i.

had been weaned on
s I!]\'[]Il'[.
L‘]u‘t

1 school,

.. l"\f-lﬂl

Rhoads at 15,

he'd joined a thrash-metal band called RO,

n done ‘:n\"\hmp_. Tht'&" Just) |/

& roll by Kiss; within
an ll!]l'_‘

i RSN v 0
theSOREEIaRI 1 for sor
ar thigHme bm‘\'m'f was the
, Stevensind Smith thought
.\|i'\\|-.\.!-l-:.|r. Mr\"..‘ met
b Circuilr back
The son ot il l'ﬂrf.tn‘u'.\.(
5 ‘\'|'.|l Tyee wesillis "ehi epiion
T et e s fan
‘-r-.v:hmg MBE rmal, whic s most everything
outside WO, just sort of freaked me out”

on the
A 'll&l‘-’)h]i,"\
NErcan sit-

coty tamy normal, he

was 5O
says, that
an th
vas lured into rock

Like countless others, Graham

a few years after seeing: them
eshift deum kir (i
g cred with linoleum, and he had o prop the
BRERNESI s up with [.C
plﬂ.}'l_n'u Judas Priest and Deep P
older k gh school.
career,

15100, l‘&] ac ul:lll_‘\.l a4 ma

Penney catalogs) and Iu‘gun
urple covers with
s from | His tledgling music
|ili\\'|'\|'|, wias .'[‘-'lrfl'\l f"! |‘1|||‘|.\ \\"A]i| l]l'i_![’l_‘:\

S§101, :!i]d n []1&' JIUTI[: adé, d .[Ini‘- a E‘il:i trip to

Washington with his swim team, he suffered a ner

i "]L'l]ll\\"l'l ] ]P'I'- \[l” not sure \l':l'l.{i {H'J?‘l.'d l‘.
pects he may have been dosed with acid by

one of his classmates,

" he says.

.Il. il.'l!lllh II'I-'\H\".! tor wee ”l‘(}l&li iun h{.'ilpl:'

change hallucinations. Needless t - [ don't remem
o When I I hadnt eaten
or had anythi

to drink all we ad 1 bathed. 1
i

don't even remember coming back: Next thing 1 knew

ber much of

I was m a mental hospital,”
:d for 10 weeks.
The '\\'\,g]rhll“!\l

I-]L JL‘ltmmrr I'l"[}',.\j]1l'i[ E]l\?‘E?J[J::

"Once | got out, " he savs. "T was fine.
"What viou .il\ JUIsSE o don't take .hll P It was a
||\-“- fime .?l 1||!|. ]\..(I “H'.i h'lli.".l F l‘il\l. J !l’lu\l}_‘:l'lr, (.)il

my God, this s whar 1t was. I think [ was destined for

“-ll\l

“We JUST HATEeD THe WHeLe L.A.
GLAM SCeNe,” SAYS SMiTH. “IT WAS

JUST DiSGUSTING. AND We ReBelLLeD

AGAINST THAT SO HEAVILY THAT
we HAD SOMeTHING uNique.”

know, ROT!"
doesn't it?"). The band kept Thorn's interest for a few
Vears, but at the end of his first vear of fn”c,‘:r. he

h\' s5ays, |.'il|_\|__‘_l'li['lg. "HUHJ'IL{.'- ill'-’l\'y'.

decided he'd had enough.
"That sort of heavy stuff wasn't in me,” Thorn says.

“I had :

ice, wonderful, little pleasant life — I v

er that angry. [ mean, I wenr through chat whole depres-
ce like
a geek, and the 2th-graders are gerting all the girls, Bur

sion thing in 10th grade. You know, when you

I was jJust never |l! it i!'\‘v{ nl |\-| <11"(!l|\ ar "T]]ll‘,_f_'_.“

I he g l['tll‘-'\ .l was 50 (.U[Il‘\‘r( Ii ]I Illli Pic ture

perfect, Thorn says, that he about the
mundane existence that aw
Dover. He'd already moved into an apar

with his girlfriend in preparation for his second year of

}

ited him if he stayed in

ment i York

CLP]}L‘_L‘.I." ;‘-lll _ili!"t l\l.'j.l ne t]ll‘ SCMester was to starg, |u‘

|:|.-mu'§‘r::l, decided 1o move to Los An;_"uh'x, quit school

and pac ked up a U-Haul
"l remember lw\'l_v, so excited,” Thorn says of

Me and my girlfriend pull
1d waving, and

day he left Pennsylvanma.

ay, "i]\([ OuUr parents are .'l[[ COVUE

4 nervous I'Iu,t;\dm\'n, \-»i'.l: ar \\'I.l]\-'.\ut a \{Oq-
Whatever caused the episode, Graham says he never
had any 1\rr\-=\]u:n:. after it abated. He resumed his pur-
IS around the
ds throughout his first and sec:
.\tl.‘dh.‘-'l'p!"l ‘\ ate 1 J
The band he was in |.1.u..j||:.l lose its BUITE
all from Stevens, so Graham

SUIE OF music m iu;'-l school and !\J Aye
South with various
-‘ll‘.ld years of {'n'l“(‘,"_"“ a mversity.
st on the day
he got the recruitment
took the timing as an omen. He quit school and set aut
in his pocker and a o
at delight

lll['lhlil\l
1t '|z it the other band members took §
in scorning, ]
"The bass drum looked like 1t was made out of & cof
1 SIC ;«'l‘re Hoon.

"They just thought that was hilari " says Graham.
before.
n p{.‘u_'c‘ :]u‘ \il]]l\ll.'l !‘z‘g.‘”l rc|w.u\:ng\
oniker Blind r\'li‘ll’ﬂ_ hrase Hll’n?h‘i
farher had wsed to l]r:\.:l‘!i‘r lus -It.'d:\l'.li]iL]\'ll":!{l({'(_‘(‘l!
The band's first break, it turned
A demo it had recorded after

"They'd never seen a real k
With Graham

:.:'trlm!-: on the

NEXT- ({\"Jl’)l' l'lh‘h'l [‘(‘Jr*

out, came a lirtle too soon.
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HEY KNEW HER BACK WHEN she was just a regular

bee.

They were in Columbus, Miss., at the time, having

just finished a pleasant dinner at drummer Glen Graham's

family home. As images go, it

seemed harmless enough —

just an old snapshot of Graham’s sister Georgia taken

before some long-ago school play. s “We were all sitting

around in the living room,” recalls Shannon Hoon, Blind Melon’s vocalist, “and

that picture just jumped out at us. Someone jokingly said, “That would make a

great album cover. ”

and perky — charming even, She knew her place. Didn's
try 1o hog the spotlight. Didn't go around flipping her
tutu ac every Tom, Dick and Harry. For a while, she
served Blind Melon well.

But that was before the band brought her to life in
"™No Rain.” In I1'I1.li'_flil1l“

ﬂ'}ll'l! :\'T'IX’I Ii'l!'. l]'ll' sunny, E]AI_‘!T\;"’L‘}']'[:'\"(_\' i']lp l]'ifl.'('l'

the video for its second ‘-mghﬂ

"(! I"\' .";.'”Tl i;a\‘('r ‘_N]r\'ﬂ'ﬂa‘“ -SH‘I'IIF l.‘kl' _]-('l'.n S[ﬂrll‘-}
into Buzz Bin rotation, the Bee Girl became a star. She
also became a colossal pain in the ass.

Thanks in no small part to Heather DeLoach, the
lL"-‘.’(’.:lrﬂ)id actress \\'hl') 'F)\)rtr.‘_\'ed i“.'r in rhl: \'H.!E() ,‘le
has since parlayed the role into an extended world tour,
thf I'?’I:f: (;Irl h;l.'\' ({f_‘\"k’.tl‘r}f’il an .'Il."lrmlnﬁ f‘u]t {f)”l‘“'ln}’.y
SE]!'I.\ -I!&i! bﬁ’.‘tll P.{(‘.!\']”g A SErous IllldE —— Il]ll]”g ufl'PL"l\J
h"[E] an I'l\Ii!l]r.'lh"t‘., .‘d?.ll“l}; .'lil‘l‘?.r<1;'§}1!\ .Inli }lt_‘.lhnﬂ‘l\i.‘]fla
hll!] th[' [!{'.'I\'\' lllTLl‘!'L lﬂi }1['-!!'(! hE!l‘ was [!:‘"k}!‘l]g out
with Madonna at the MTV Awards,” reports Hoon.)

Of course, Blind Melon haven't made out too shabln-

ly i all of this. Their debut album, Blimd Melon, had been
in stores for nine months when MTV began airing the
"No Rain" video; after its release in September 1992, the
album had hovered for a time on Billbvard's Heaseekers
chart but failed to gather further steam. When "No Rain™
j‘c‘ﬂ‘m E\L'l‘i”_\:.‘: ‘\1-1_\ -iil'v'. !](}“":‘ L= l‘*’.“.‘h’.{ “'{t \'IU"] f_'.‘qfl]t‘i!\.'d.
re-entering the charts at No. 156 and pole-vaulting to No.
3 in "!n}'.’ seven “'l'l'lc.‘:. .\T I'ln_' time i‘f' 'hl'\ wit l]l_[_l_ rlnt‘
album 1s se .'||m‘ 109,000 ¢ “opies weekly, Numbers like that

4

1
J\.u!]]\l !\;# r"'h \:I[I\ out of most any |I‘P|I Asant ssue, and

despite the pleasure the band takes in r:.?(qngmﬂ‘lt-_

ii—n- (_i-l:'|, mast of its barbs are L.n-(! natured.

Slind Melon are gratified by cheir lich- ,aur break-

"It teels v; o us, like we've \-H'aﬁdﬁflt

s Stevens

tle « i|~.|i I‘-h‘l]t_\] to have learned how much power MTV
had

"It’s really w

their caree

rd how the giiliearum picked up
says HRSSENEEN Smith. "The
hl.\cn 50 &it CD forever.
mvuleh and the |'\\~]1-
tics EX:E]:IIM‘I l‘\'u_‘r\'r_]unu are wl; ‘-dﬁﬂ{,t.l Success bz 13
tit did”

because of one video,”
music hasn't changed — it
What we do has not changet

a !1\’. !f'.\‘u o Lil" \\v'l[h music [il-l'll ! [i'lll'll

E
—rf]\ l!...\ l‘(l *n J!l(\’[!l‘r Nll\-‘lll d l[!‘] wer On l” lh{ CE |l’
bration. Suu_m ||'| d}\. music mdu:l"' ismt JLlsl .tl }out
making a ;‘npdvkho s also about m.iLmb a winning
streak for aﬂ lrsmn:h.\\ hich means that the members
of Blind f\r‘Ir:lﬁ'_ﬂ'. Ili'ﬁ'.l'wtrc gager to get off the road and

start writing tt cond album, will now have to post

pone that untl Capitol is satished that they've wrung
e from their debut.

Sl record’s been out a year,” says Hoon, "and peo

pil.‘ :m':.'mmng up and goug, ‘Oh, the new album’s

A nd we're like, . You have to go

o the starting point with a lot of people. Bur I

"If you un]_v knew

guess it just keeps your feer on the ground.”

"What's bappening to us is great,” says Smith. "But

but they also scomeaiie

It seemed like a good idea at the time. She was cute and

right now, we're in our early,
mid-20s You want to be able to
produce as much music as you
And

I haven't

can ar this age, you F’l]l_\\\
I'm out of practice.
done it in a year.”

“I believe in the record that we
n‘a(ic, an{i T \\;:\1[|ETT\.Y want to ]:l.‘(
walk away from it,” says guitarist
Chnstopher Thorn. "Bur I didn't
rl:R!l;’.&! hf)“' n'“it'}\ \\}u( j'\lr_‘ Rl(“]‘li{
“'I‘}\ _[L:Ih'l‘ iwl“"_ a4 musician. .‘f'{'lll
don't think about that scuff when
you're 16, You think abour what
you see in a magazine, these glam-
Qrous pctures u!-rhr.w Bk h ang-
lﬂ! auﬁ: Js's
not like that at af[[SSSIREEH

|l\\¢l IJll‘;l wante (J tl‘Pwm?w
tar and get paid for it, wuhm»"“

mg out with I\.‘l[-t-. H

Y THE TIME THEY
ameached adolescence,
r IBERES mith and Rogers
SEENEhs, friends since
l]\vf{'dﬁﬂ!iﬂ d'gg."ﬁ-_'uf:- Scouts, had
beguitaspect that there was
more to life than whar West
Paint, Miss population 8,000
— had to offer.
Stevens, a comic-book freak
who'd spent his childhood plot-
a career as a superhero, rrans-
ferred his fixation to music at the
«t his firsr Van Halen
Roth
around, and

age of 13, af
concert. 1 saw David Lee
up there jumpi
iE\j\J]C p[;l\'l'ﬂ!l 'nhi.' h‘\l”l.'if. du‘.i .'1”
llh.' women H\.'rl';l]Tl"-I_l_,‘,," EiL 5ays,
"and 1 t|t::ug51:, “Well, 1 gucss I'm
nor ever Et‘":‘..l gl't any _'\“i-\l.'r'
mavbe this
is a more realistic thing to be.
By the time he was M, he had discovered hooliganism

as an antidote to boredom; he and his friends passed the

“ }
ih_!\\'l'l',\' or .H'I_\"[[\”!IL_’_ -

time orchestrating shoplifring junkets ar the local Wal-
Marr, terrorizing the neighbors with M-80s, playing
inailbox baseball and other small-town favortes

Enter Smith, a self-described g-‘:uiw:ld who'd grown
up on Top 40 radio and recently begun trving his own
hand ar songwriting, While Stevens and his friends were
pe :-tc\-.*u‘g their images as the town hell raisers, Smith
had been IMmersing himself in all 1!!":5) musical. He'd
played baritone sax in junior high and then worked his
way into snare-drumming, entering a series of school
sponsored competitions and at one point coming out

third in rthe stare. Wich the help of the Roy ('hr]tﬂig
MNore \unbnunL he'd T'mL}n himself guitar l)j! I'M I‘I‘me
he was 13 and ]\r.\m:"h decided that "playing other Pﬂr
ple’s songs was kind of annoying — it was eas

m-uf:. up your own.”

Betore long, Smith had taught Stevens how to play
guitar as well (according tof Slmm, the fArst song
S:mtl: lal]g}lt him wias l!‘.u Ssvfpi(iﬂs‘ 'RLK'k You le(‘.
a Hurricane™); by the timd the e @raduated from
high school, they had formed @HERESF of cover bands
together. By 1989, Smith was fed Up with college, and
l. The two
piled their Eniu}w: into Smith’s Honda Civic and
Ju: aded for L“Amh

Hoon, |.M‘lﬁk,wf|nn)_ in Lafayerte, Ind., inching
toward a g taway.

Stevens was sick of small-town life in gener

HOON ABANDOMED JOCKDOM FOR THE SLACKER LiFESsTYLE.

The youngese of three, Hoon had been a hyperacuve
child; his mother, Nel, says she put him in kirate classes
at age 6 to keep from gving him pills. Before long, how-
ever, he was channeling the excess energy into sports. His
is lnhl’ was an {[E]rl te, '\"l] '.l!ﬂ'- an es I[i\ ‘\.h‘”\lﬂln was
s'nnmu{ ({4 ] ‘ul]\h\ n his (.1:1\ Tnn[\t! ]#\ !\\- Tht e !1\‘
fl—-ll_]}l.d !I'é‘,h \'L[ l‘\_!i. }\I Wids 50 ill-l\ 'l\ l‘T\-lJ[\'l.({ 1M WI'es
tling. pole vaulting and football that he had little time for
anything else.

“All he was really required to do in high school was
stay on top of things in sports,” Nel "When he
W(_‘{[l(_{ [ﬂ_i};ﬁ.‘ at any )p{:l'l. hl,\l‘]}il" }l;‘l‘i a hﬂfli time \'\"ltll [h.]‘.

Says.

and it would end up being a family fight. He really wasn't

40 -
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dJ]L[

been together foraw 1ous elements that shaped them

el labels came running AOR radio clear

nly had four or five 5 chree-

Xt thing we know, almost

and we'r

OMpPanies, melein

h, we got 20 songs, we ve bee findds n l Vv e y r Ol)

| F
L)‘ SCVEry ll. OCC Ons, 1‘||r'.' mnto a \n\\l.’]\i =n

I | wr -,
= Dand w come O warte ||| inte s, yetr new

al GHecEy A
|o-_:l115 ',tﬂl!, It y

g a

arte,
arriva i

.ji\.‘l -"“i.‘.'ll' iEI'.J'lll'_III.
Mo Rain™ v And the
By Sepregber, a vear

nelatinim,

alter s

PERFORMING ON MTV'S 120 MINUT@S TOUR. JANUARY 1992, AUSHIN FEXAS

More.

mrerest mrensihed nerne

the band . ( .tili'..a: and hole
.'\!1_’&‘,\.‘\'0.\ rehearsal studio ¢
["hat

SCCNC wWas

sctup prov ‘he Los '\}};:i'lrx

oo d "\\I.'t were |".11‘| I“\ EO
g V5 St

abour ta com ]\||

g nd n retting anything done
. unintencionally, was

At the tme, rk

Your 1 and Hoon,
Rose “‘\! had been
[I.'I[Ié_"l[]\_‘. out i the studio with |!'I{'IE'I. me er
backing
Rose subsequently as
Roses' video for
Hoon'

edly gave Blind Melon a leg up in terms of pu

Guns n' Roses were

ing on '.!1( ir L/se |:|‘i.'m_n
who'd known Axl in Indiana
ded up

l'l![l[[ll'”’.'l:\_l '-'I‘\'_'ill'- to :st.'\r't_'r:ll. Lracks ,'llhll

d him vo appear in Guns n’
"Don’t Cry.”

appearance in the "Don't Cry” clip undoube
}"I! pid r‘].‘-‘l i'.;l(i some Lll'oi'h'}‘.ll L'\. +'J|-'§[ l’]- ,‘”, E".‘L‘&i\'y)l' 14
“n;‘;L'lJ [5[ll:d ‘\iL'llJ“ -\“li (‘I’:Jn.\' |'lI I(li'_'lt'.\ mn fl‘.l‘ I]}II'II-J\\' I_)t-
y ,.:L|.'1r.1|"ud that all of Blind Melon's
3 .\I‘".ll-:! |“. mareed |\\ (I n ]\ }‘IJ\\}" nun ']t‘ —

sts to this day. Secondly, the media

mteérest el i“. l_iih\[‘."& :l'l‘i"‘.‘:ll'.‘lnl'l‘ in Tl"ﬂ' \ll.[l‘ﬂ
something any label worth its salt would want to take
1:!'

vantage of Capirtol’s putting additional

pressure on 15}!!1({ l\'llf](\]"_ to l'll'!rhll [}1l'l."

— vesulted in
bue,
Reluctant to slap their first album together in a |:;|;~

hazard manner, the Melons temporarily abandoned

IF THe MUSiIC CONVeYS llie BAND
MeMBEeRS’ FONDNEsSS FOR THeiR
SMALL-TOWN UPBRiNGiNGS, THE LYRIiCS
RSPRESEeNT A REBCLLIiON AGAINST THe
CONSERVATISM OF MiDDLEe AMERICA.

their songwriting and hit the road, playing a DSl ;Mc lon is mood music at its finest, encompa
a series of dares for Sound MEUERY notic, almost psychedelic
When they retumned to Los Angeles after the rour, th raw, gritty 1‘1rc t"l’;lpx'r Seratche
muse was still snoozing. Unable ro concentrate ;md fed 1
lIF" \\l‘]l “ﬁ\_\j’“\l_‘ [1]1{)1‘& \d[l\. t]“-fqu d a (.1[-[[!\_{_ 4_11
scenery was m u:ldl] ‘th maov Iﬂ Du'rham '\(
"Ar first,” says Thorn, it m}l.ku ‘Gmi my girl-
os Angeles, and I' m.’xl?. Burzhm 1
when I look back SR time |.L.It!ll I
lh,lr:g in thar house and

B |'\']_\—
meditations ("] Wonde
"Dear OI' Da

ers ("Slee ]'\\,.1{'\L

toe -'lnd (1]‘\{ nir

"OUSTIC
) and M]n*u‘mq-u barn burners ("Holyman,”

"Soak ”11 Sin"). Most of the songs ¢ n‘p"n_ unexpecte »d
e}

lazy, num

|[\v|'\i'll C l]:'l nge- l]p\ ][‘I'I l Jth‘ﬂl Ve III\;{' rom a throaty

{1l l\'[] 14 |-|L]\.'| W, (0 a E_‘LHHII.L, TE"J!\I‘- !|\‘I T

|\. caol, Now
think '.|:-u

croon,
hairpin rurns expertly.
If the music conveys the band members’ fond nostal-

or 5 in the mormng.” g for their small-town upbringings, the lyrics represent

to Seattle and | the other side of the coin - rebellion agamst the

stifling conservatism and entrenched small-mindedness
"Tones
were nlhl.\ aslot on MTV lome" and "Change,” the lyrics are contemplative
1 tor PiL. and
Dyvnamite TL [ 1-|"|m' thar high ]\:nhl.

saeuth on Blind Melon escalated. |

-ﬁnhiud 1 Mel

pening
int, word-of: 3
Ii [n] I, the fin

1” 'l 1¢ CArmar Of a winner.

June, 'n the i-sapping demon orcised. Al
album |
Music

the three

!:'llll.,_ i W+ .'I|'!j\\'\'ll'\.‘\i [Eh.":'L' ’-\'l‘-Ul\J

‘|'Il.n\|_‘_ ||ll':\'|. e an impatent 1ot, |i\"-‘-(_"-'l.'!'. and

months between the album’s e« tion and

1zz surrounding Blind Melon s

{ 1 Jeakle
J'I'll'l'!_‘_\'l! from the sess10ns was a Il'.']'..'llL.'l[‘,'l'

- :)]1\'. one |I'I.'H more l!lil[': |l'~'L'i| ll}'I o '}It' ‘.I\-pl' ILS rejcase I':‘.L"j

Blind Mel simul-

t,mr'm;.»'.'_\' r,n]n‘._r-l agamst and paymng tribute to the var

is the sound of five different people to huzle. When B * stores, It was

-i-||||l,1 a few thousand co 1 week but nor nearly as

G

THE H! AVIER SCHMOOZES WE'VE
1

HIS 1S ONE OF

5aYs o 1

EVEns, T'lL.‘I'lt.' m I']]I_ mos

Hlind Melon's

and the

Wi nl";ﬁ{'f]_r‘
that is packed
dressing room. It’s

sardineli
mid-Se
utrently winding up a stint opemng fi
{After these shows, they
Lenny Kravitz to
Sports Arena

188 are oul

/Il hook up with the
the Los Angeles
I'he Capirol

Tomght's show,
some:
full force, anc
atter :}31.' .\11\‘“' o i)ll.“\o{".!‘ |_‘|‘-|“LJ \
platinum record awards. At the moment, all of the band
members seem a licde keyed up. They aren’t much for

bown wirh gl |

pressing the flesh, and this evening promises to be one
][)115. [}!.'h:l"l‘rl'_\"\!l'l:.; 1?1};‘_.'.

”1;‘1’1.‘ are 1.|\'I.\ l']l_\[l”i-r :'Il']"n‘.ln."l'l‘[[l:\ m ];]El“! .\’il.'li!".
:{l\\'! ll":\ mnrerestng to F}lll ll:t_'"'l in aroom !t‘t_fl.",]ll:r {il'ld
contrast. Graham, !

an introvert, tends to
keep his thoughts to himself, 2

observe the
happy-

iTK.: -I-l".\.'l:'[: 5 ll
; " “-'ll'. |

go-lucky type. Hoon is positive almos

often li'l!!‘ at I?[‘i'\“.\”l’ [‘l'ill'\- w1 "!' .|'I \Llll! s
1 ‘I"-Idr":l-' _\'.'.'I!'li"."

and

Stevens, the

en Hoon

iia - on what n
When they ralk

lay-to-day

\1'.’:\;:1{“: in their

all :'|'<'|'|‘;' the impacr in different ways. Just
only thing they seem to have reache
now more tl:.lz‘. CVer
nel.

now,” says Hoon.

ne by, it can be gone thar

 TOO. Aot ¢ ||||'El' [0 lnu'l‘ll\l"‘-\rl

\ ou can't let 1t ,::hu yout, because




[ Cont. from 46] just a time frame.”

Ego inflation isn't the only porential
side effect of sudden fame, and the band
members seem to have a firm grasp on
the other pitfalls that could await them.

“What we're doing has to change you in
some ways,” says Stevens, "but I think we've
managed to keep our heads about us”

“Talk to me in a year," says Smith,
"and maybe T'll be reduced to babes in
the tour bus and getting drunk every
night and who knows what else. You can
feel that rock & roll force drawing you
down the demonic tunnel. Bur as far as
the rock & roll Lifestyle goes, I don’t
think we're a i‘rig wine, whiskey and
women band. [ think we're a little more
an[uslu';u(‘t] than that.”

Sophistication notwithstanding, it
seems only fair that five guys who spent
their teenage years reading about rock &
roll clichés Ix‘.r'pt‘{ldli‘\‘i by others should
|?{' Z{”l‘\\"t“l to 1”'1“&&“\' 1n at II‘_'.F:\': - | i'-ﬂ_’\ﬁ' (.'ri-
their own. And judging from the events
of the next few hours, the members of
Blind Melon have clearly decided that
tonight is the night.

Hoon starts the ball rolling during the
f'npira}i Records shindig, announcing to

the PfiT] 1ered s that "there’s a lor of
people here I'd like to tell to fuck off”
and closing his thank-you speech with a
chipper "Let's just eat, drink and vomit
on all the right people.” Later, he rips the
receiver from the restaurant’s pay phone
and breaks it in two. (The last time he are
here, he got word on the same phone tha
;n.\ L!U‘L" |I;u{ p{i.-.:-{-d On.)

Stevens spends most of the party drag-
ging people into the men's room to view an

original Henry Miller drawing on display

there. Hoon, touched by the guitarisg®
enthusiasm, promptly steals the drawing@
and smuggles it onto the band’s tour bus¥

YWhen the band returns to the horel, it ™

can't seem to find a spot to celebrate in
peace. Things are comfortablesn the lob-
by, but security ousts giSEvGHER: 2:30
after Stevens and a cred MR Erdw a
wrestling match by the F:Dnl'l:ksk. MNext,
they climb over a chain-lirnle#8¥ice to: get
into the hotel's closed swimming pool;
they enjoy abaut an hour of loud, unin-
rerrup[ed houcpla} before the ever-pre-
sent secU SR hows up at poolside.

l‘ma"y‘gu‘fﬂ:ﬂm morning, they move
to the hotel®iSin deck. Still dripping
from the pool, they're in full-our male-
bonding mode, having formed a soggy
hﬁdl”t‘ ‘irmll\ni their man: :Mr Chris
jnm Most everyone present is roaring
dﬂmL and llllllp\ are pr!m!!, f.’airig sap-
Py (“Chris, you're the besht manager in
the world,” a bleary-eyed Hoon is over-
heard cooing to Jones.)

Afrer the huddle breaks up, a con-
tented hush settles over the group, and
the party seems to be hit- [Cont. on 84]

[ Cont, from 82] ting samething of a lull.
Stevens, who is wearing only plaid boxer
shorts and a porkpie hat, decides to rake
matters into his own hands.

By the time anyone notices what he's
up to, it's too late: The guitarist s loom-
ing somewhat unsteadily over one of the
plate-glass patio tables, holding an emp
ty champagne magnum high in the air
and wearing the crafty "what if” smile of
a curtain-climbing 3-year-old.

The bottle glitters threateningly in the
moonlight for an instant, just long enough
for Jones to stammer, "Uh, Rog,

" and then Stevens lets out a whoop and
— CRAAAAAAAAAAAAAAAASHL:

slams the bortle down hard onto g iRelEN

thick tabletop, sending a heavy HSlESaE

glass shards onto the concrete bijaw e

silence after the airrending crash is S

found that for a moment all anybody can do
is gape down at the | carpet of glass by
Stevens' feet. Thesl il a.lmhj..m{ display of
\(“U\v\ bellied wphh seven chairs
are scr qml back GraHES S the band and
crew members, all’ wauug the same strick
en "uh-oh, time to }__.\_n facial expression,
shuffle quickly toward the elevaror.
AEUEEs, however, isn't quite finished.
WSS B Rest of the group reaches the
AR Bank. chey look back to see the
guiarstyPortle stll in hand, stomping
menacingly toward another table.
"Rogers, NO!" someone shouts.
« : 4
Hey buddy, that’s enough,” says Jones.
Py £35S -
Come on, dude, security’s gonna . ...
CRAAAAAAAAAAAAAAASH.
Several of Stevens’ band martes run
k 1- -
back to the sun deck to pull him away
from the second mound of broken glass.
After proudly surveying his handiwork,
the guitarist draws himself up to his full
height and plunges both fists into the air
in a prizefighter’s show of victory.
= # -
I can afford it,” he says cheerfully.

“OH, MAN, T CAN'T AFFORD THAT,” GRUM-
bles Stevens some eight hours later.

Daylight can be lethal for a man who
was in Stevens' condition the night
before, and now, slumped over a table at
Denny's, the guitarist looks like he's bare-
ly hanging on. His hair is sticking up in
weird tufts, his face is chalky, and when
he woke up this morning, he discovered
that his eyelids were covered with dozens
of tiny, unidentified spots, ("It could be
broken blood vessels,” he says glumly.
“Maybe it was all the screaming.”)

Worse, the band’s road manager, Paul
Cummings, has just taken rather sadistic
delight in informing Stevens that the table-
smashing spree will cost him $500.

Hoon is looking a little wan this after-
noon, too; he hasn't yet slep, having spent
the pre-dawn hours working himself into a
paranoid frenzy over the possible ramifica-
tions of the Stolen Artwork Caper. At

7 am., certain thar the police were going
to break down his door any minure, he was
DFRF'.H}L 5\.-|l|r;'t.\- ilhul'l.-.' calls to i-!'il.‘!\g#,:ﬁ;).‘“ T
ing to find someone who would SRS
Miller deawing for him. (Tomorro@G i
will persuade the singer to retuEhe
sketch, bur Hoon will do so only reluc
tantly, "Henry Miller deserves better than
the bathroom of an dm.lg seablishment
with a $21.95 entregs IDWI“ Ry gru 1v1p1]\
Tt really did nhcﬂﬂ IEERSEN was in the
bathroom. And I ¥ :po!nflzl forit—1I
absolutely can't.”)

The band moans and groans its way
throughsheeakfast, not exactly ioukmt_ for-

.-:!I lotlnda\r -ti\md of it. There’s a Lm.
drigé to San Qb:g,u_ where tonight’s show is.
Tomoesithe re won't be any rime ro slack
off, ercthe#™ here is a video shoot to be done
and quite an important one at that.

Tomorrow, the Bee Girl is going to be
forced into an early retireiment.

C."{i':;lul 15 re rl‘!t';tk‘ing the !mnd“.\
“Tones of Home” single, and the band
has hatched a plan to put its omnipresent
mascot out of commission in the accom
panying video. Nothing messy it's
rather humane, actually.

"She's just going to grow old really
fast,” says Hoon, "We're putting her life
in fast-forward.”

The singer says he has no qualms
about putting little Heather Deloach in
the unemployment line, either. "She's
}3I't'bﬂhl\' L‘_l?[l\[" [ (8] ]l\'i' ih'-li!;’[l!' cver .'H--[!._'r
in Malibu," he says, laughing.

As relieved as the band will be to see the
Bee Girl trade her tap shoes for octhope-
dics, it’s easy to see why so many were
charmed by her role in the "No Rain” video

that of a free spinit, unappreciated by the
majority, who searches for and eventually
finds a group of kindred spirits who accept
her as she is. In fact, the Bee Girl's ultimate
victory parallels the lives of the band mem-
bers themselves. All of them felr hampered
by small-town life; all of them fled their
hometowns m order to find a niche, and all
of them are now in the decidedly envious
position of being able to say, "I told you s0”
to the doubting Thomases who warned
them thar the odds of finding success on
their own terms were virtually nil

"1 was raised in an environment where if
you were !;'u left in any manner, you were
pretty much condemned,” says Hoon.
"You know, I go back home now and look
at pictures, and I'm this sharp-dressed,
shorthaired jock. | can see the denial in my
eyes in those pictures, man. I will never for-
get all the time I lost trying to ger along
with people who really, deep down inside,
weren't important to me.”

“In rhis society, you're almost pro-
grammed to go to college, get married,
have a kid, stay in the same town, and
that's it — thar's your life,” says Thorn. "1
knew that T didn’t want that. I thoughr,
‘Holy shit, I need to leave before I get
stuck.” And T've made it our alive. And
here I am, in a rock band, shooting a big
rock video.” The guitarist lets fly with a
bemused giggle. Tsn’t that goofy?” =




