“Rain” wupreme: Blind Melon's Shannon Hoon
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.‘ 4 OU'VE GOT TO HAND IT TO BLIND
' /II Melon. With naught but a solitary 207
month-old album to their credit — a dou-
= ble-platinum album, mind you — the
Melons took this well-worn material and_gencocted a
remarkably fresh listening experience af the 88ld-out
Riviera. It was an even higger feat whefi you eopsider
that much of Blind Melon’s music — brawsiy, filnked-
up, distinctly "90s Southern-style rock — follows
the same basic blueprint.. There’s the folkie
intro, which kicks into meaty, syncopated high
gear, eventually downshiftring somhe mellower
mode before usually revvifig up @gain. But
while Blind Melon tend g6 ¢ide the same
groove, song after song, it’s ong hellaciously sar-
isfying groove — and their loose-jointed song
structures allow for plenty of tinkering,
For instance, the Melon's best known tune,
the summery, deg@fifively carefree-sounding
"No Rain,” wagdlbaeliRecognizable at first.
Brillo-voiced singee Shannon Hoon screamed
out the opening Versg over a slowly churning
swamp-blues bed — which then deftly morphed
into the familiar, strummy, happy-go-lucky ver-
sion. Concertgoers howled their approval, and
Hoongitomiptly let them take over vocals, which
they/did With 8arsplitting relish as the beaming
vocaligt lield biis microphone stand aloft.
Hoon“a"charismatic frontman, worked the
crowd like a rent-show preacher: beseeching,
exhorting, collapsing to his knees, baptizing the
front lines with cups of water. But he was hard-
ithe whole show. The real charge here was

sharing the excitement of this young band as all five
members fed and bounced off one another’s playing.
Guitarists Rogers Stevens and Christopher Thorn
traded imaginative lead and rhythm pacts.over the
adventurous bass lines of Brad Smith, whio hasmibnized
with Hoon on tunes like "Holyman™ and "Baper
Scratcher.” Glen Graham's skillfully unobstisive drum-
ming was the subtle adhesive for a band both delicious-
ly tight and disarmingly loose.

By the final song — a wild rendition of the album
opener, “Soak the Sin” — BlindJWlelon had ratcheted up
the musical give-and-take ing6 a feeakour jam thar was
positively electrifying. = Moimsd McCormick




