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Robert Hunter, principal byricist for The Grateful
Dead, has four albums available on Rykodise,
including the recent Sentinel,a spoken-word
recording that is alse available in book form
{Penguin Poets Scries). His collection of lyrics, A
Box of Rain, was recently revised and reprinted.

by Robert Huntar
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CHRISTOPHER THORN: It's kind of ironic that &
dog named Fathead died of a brain hermarrhage..

ROBERT HUNTER: And you say Glan's dog got
thriown off—was it the Sighe Bridge in Mississippi?

GLEN GRAHAM: Right Tom Bagbe Bridge. .part o
the Tennesaas Tom Bigbe Waterway

ROBERT: You've been doing openars. |8 1L gelting Lo
the point where the crowds sre comeng to see you?

GLEN: & ot of them . This s the Trst tour whers
the placs i full before wa get off stags.

ROBERT: Tha change hes come for you guye. Are
you feeling like taking more control of your own
girection now?

ROGERS STEVENS: We've always tried, in our
DT NEIVE WY, t0 masntain &= moch control 88
possibie, The company doesn't tell us what to do
about our muEsic or artwork. Tha only thing wa
cant really control |8 the wey we're perceived and
promoted to the public.

BEW Photogrophy by John Eder
Color Photograophy by Maoureen Hunter creeme=55



SHANNON: Hale gave us our
big break and was ahways therg
Tor us; lika If we needed monay
o anything
ROBERT: He says you're about,
he mcest groun of guys he's
wver workad with,

SHANNON: Well we love him
too. It was & surprise when
they roplacsd hm.

of @ ouiding force and more of 3
carssuitetion thing, As 1 Linder

Etand £, you're getting aniious
0 get min the studio agam

ROGERS: We're sctuslly tour.
ing now of our own free wall, If
Wt really wanted to §op, we'd
T down with managament and
diaolss i and do just thet. We
=0t 0 do @ Lour sfter
Christmas and gain our own
freedom...that's our plan
ROBERT: If you've hit your pace
=ui feal stabin sboit it—as
iong 22 everybody's happy and
fibody Irels ke thay're going
SRy

BRAD SMITH: Too lata! fehuck-
=5 of agresmemt|
CHRISTOPHER: \We'va it that
| &l gore st it and it it
.
immﬂmwm
‘Iﬂ#h'mlie_lhﬂnlﬂm
ruwrmﬁm.mqm
e o0 koW, we pet hack

reem

out thera, We fsel pretty con-
strangd every now and than,
And we do want to get back in
the studio & much a8 poss-
ble, But that's the only ousim
we heve, Things couldn't really
b batter. | mesn, what can
¥ou da?

BRAD: Lat's tour!

ROBERT: In the 0= it was
@imnst sutomagic 1o teke an
advarsary relabonship to the
record company,

BRAD: Wa likz to manimulate
the Bystem o our advantage 6
best wa can. Of cogrss we're

Robert and the Melons: “People tn rock
becatise we don't have fo s

ROBERT: For musicians who
can reslly play, there's nathing
MOre spontansous than tha full
band playing in the studig with
go0d instrumantsl separation
Tre Deed spent toa many years
trying to pul necords together
piscetesl For in the Dant, we
hired & hall and just did it live,
with reasonable separation, and
pot the best qualities of stage
and stutdio

ROGERS: Naxt tirma wa'll do
the basic tracking live; but
wa've been trying to get ahold
of this guy who did tha last
Beastie Boys record, which has

W roll feel looser with one another
peak int full sentences.”

BRAD: We want dramaticaily
ditterant production and sounds
o1 gach song. Our current
record has & lof of dfferant
sOngE, but the production is
besically the same throughaut

ROBERT: It has & textural unity.
It you mite and matsh oo many
misceiEne0us production vak
s, you can egslly end up with
|45t Briother stodio adem. Ong
of tha strengths of this album I
that It comes across fve: bt
has the studio separaton

ROGERS: We want w trans-
ferm mirselves on each albun

forging shead. not restly know-
ing whas. wa're doing, but

putting our foot down whare |t
really nesds 1o be put down. You
Couled gat to start enjmying that!

ROBERT: That's the braks..
tha’s tha brake. oh yesh, and
that 5 the accelerator! You guys
did the tunes on your recond
more or less live, right?

ROGERS: Yeah. We had the
Gutar smps (urned up raally
e out in snothen room and
we all played in tha room, with
the drums In headphangs. 50 a
int of the music and the vocals
re gone ve and we just go
back and fix up the stuff tat's
Wrang and put on minmal ovar-
dutis Nast time we'll treaz [
more 85 & atudia than ag g s
ATVIOIIMIBT.

2 ot of really maring sounds
on it, He goes for radical
stunds %5 opposed 10 standand
erurm angd guitar. Ward vocal
effects and stuff

BRAD:; It's all rasi natural
though

ROGERS: Yeah, i dogsrt
gound like bullshit production
SHANNOM: There's soma
really vinzage sounds an that
record

ROGERS: | don't think waTl ever
be like & =tudia band where they
g0 in and do bass 2nd drums
for 8 week, Theres always a
cartsn ive sdemant that's
gannn be thers—wa'e just
bocsdng for celferent kinds of
spicas &nt offects to pu on it
B the live eiernent wil alweys
e there,

Lo kiep it interesting fie evary-
body irvolved

BRAD: | think we have trans-
formed, i & way. Our playing
has gottan & ot better Puilfing
from & wider ranga of Infiy
BNCes You can Lake one band
&nd 89 the same thing

D the gire But we want to be
divarge and abla 10 sapand
Thenw's & lot of directons you
£an go and we don't ntand to
BBt Stutk IR [ust one. We've sil
PrOgregoed 88 MUSicians since
the: afbum wies done 3 year
800 We've been o the road o
lang time

ROGERS: We only piaved about
15 shows together befors we
went in-and recorded the first
halt of our recoed, then we went
ot on towr and did about 25
Showes dliring the spcong haif of

racording. Srce than we've
done 2500 shaws, We've g
smiall smps seL up in tha
ing roam and work on new
when it's nod toa busy; | thine
what wa're doing now
lot differant
ROBERT: With that much
Qing under your beE. you
bly don't evan have to think
mbout baing different

ROGERS: Wa never reatly ool
tog much thought into whin
wee doing at the baginning
We get inspired and st Up
ideas—ihe thought goes LS
atrangermant. how ong 1dea odl
best fiow into the next That's
what takes the time

ROBERT: One of the things t+4
ticklst me on your album was
tha Use of mandohn, By the
way, Christapher, why do you
oiay Lhat funky pld Neapolitar®
Do you heve somg particuler
affeczion for that mandolin g2
opposed to 8 Gihson?

CHRISTOPHER: L1y, well—
cant afford & Gibwon,
ROBERT: 1've had this snciant
Gibson A-40 for some time and
| don't play it & lot.. fhangs
Crristopher the instrurmant)
GLEN: O my goodness!
CHRISTOPHER: S0 what are
yOu Baying?
ROBERT: Thic mandalin wants
Lo b @ Misson, man,
CHRISTOPHER: [ m blown
awayl fio Sharmon! You thougts
yOou were Cool whain you got Nt
Young s guitar!

ROBERT: Here's a David
Grisman fiatpick to go with &
SHANMON: Can | have your
dog?
mr:*resl‘ras'nmm
farm won't take her back
BRAD: I e that microphng!

CHRISTOPHER: [picking sway! |
EanT. thak you snough) The only
TEBGON | WaSA't playing a Gibeon
WaE ‘couse | couldn't alferd

SHANNON: It sounds gress n

i roopm
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Do you mnd of | taka & few
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ROBERT: YWhen you re done you
‘B ke coma with rring

PALIL: Shannan has th video

e of the rest of the comver-
Fatam |
SHANNON: This comera hag
o poom miks. When you 200m
if. /it bacomes & shotgun
mika—great for recording
aooustically in & room ke Uhe
|t% graat on the road for gat-
fing down idess.

' CHRISTOPHER: Waoll, we dafi-
mitely have to play "Cranga”
tonight., ‘chuse [ pot (o Lisa
this mandolin rght @way

CHRISTOPHER: Iz won't loeve
oy Eida. My mother wes n 8
bluegrees band callad the
Maryswile Sunday Night
Piskers, 50 | was shweys inter-
ested in mandolin and bamo.
ROBERT: | was in Sagttle yes-
terday and when | mentioned
YU QUYS WETE COing Over, Ty
Iriends all agresd they lie you
just fine. YoU QUYS DAn BoCUST-
|ate & very diverse crowd i you
sitick togethar

GLEN: Thet's it!
ROBERT: Afrer the Dead had
been together & few years, we
gat this managar |Lenny Hartl
wha said, "Why don't you all
defina what It is you want to
do¥ W sat down that doy and

committed to the band a3 a life-

tarrie project. We've had 8
many intemed hessles as any
other band, but there's shways
the mernary of that spoken
commitment.

CHRISTOPHER: | con't krow
what sles | would da. | feal like
T've put 5o much tima Into this
' Just be...| dunng.. | don't
know what I'd ba doing If |
WSt doing music

ROGERS: | could never actuslly
Work ning bo five again.

CHRISTOPHER: \We'l ahways
b slackers!

BRAD: Mot that thig job isnt
toughnough in i own Way.

SHANNON: Your world
becomes really small. There's
nat & lot of peaple who you
relata o after beg mvolved in
something e this—travaling
and mesting people and, con-
stantly, the ooy ones you'ra
erourid Bre thee ones thek you
ghirtk you're tired of being
ground every diny for the year,
and then you Ehink you Want
that, time off, and than when
yioul et thet time off, 8 weak
frito i, you get kind of skatched
gut becausa the only pacple you
relnts to are the peaple you
thought yu wanted to ba away
from S it' ke your warid

e o sTall, yioow?
GLEM: Socally sturted

SHANNON: You go beck
home and & lot

wihaCs weong with [ I

necomes sgsior to go beck mnd
love whak thers |2 1o love sbout
b But | go back homa now and
sBa 2 ot to oir-

of the pacnia cle eround. A ot
you want to EI'I'I'I]I’II‘BIH
school with e hepett rACIST
looking to see if Comments and
you've changed weys o be prej-
5 B parson. udiced against
You've changed any walk of lits
but i Isn't that's out of the
because you're ondinery, But |
doing well now know that

in & band, lks, they're good
‘Oh, you're 8 enaugh peaple,
prima donnga that i thay were
now, you're too just to ever step
pood for us™— away from this
f¢'s ot that &t scenang for
all, it's just that el e q;o.all.- is onge: [l hear
mﬂm" #a n:r.nh'.- e "“.'"’"“""
ngve shifted. 7 “nigger” with
The things that <€ “r rrmasie pomiction, yet |
wers importart that Lves on  nowtheyd

ta me in schoal _‘f”r 3 fay  Teslizehow
Brent the sama wrong that s, if
things that are beal, thay were to
impartant ta - Christopher Thorn  Bver lsave: But
e now. | feal It makes gomg
I've grown away from that. and J| beck kind of uncomiortanle
those peopte werent & part of

that growth, you know, so its
hard to really relate anymore.

BRAD:; It's becouse we hive 8
gargar now, althoogh not in the
tradihonal sense The people
W GrEW LD Wit have careers
in tha traditionsl mainetraam
and havenT grown in the same
way, Wa've seen 50 mueh In
such & short parod of time, T8
hard to relate.

SHANNOMN: There's s it of
praudiced people where | come
from in Indiana, | was reised &l
| woz 18 years oid in a0 e
rocrnent wherg you subliminally
taks on the local prejudices
becauns you've never left the
pOmImUMLY 2nd that's just the
way It wes and that's the way
peopls were. | go baok nin and
it's easy to Gee It for what It &
| Bhways wented to love where |
came from, euen though there's
& ot of bad elements—| phvaye
feit it was Fght o love whers
you're from. If you step ewey
fren 1 And consciasly SeE

ROGERS: | gn back and | lnok
&t tha paapis | went to schoal
with in Missizsippl. You can look
gt them antl see the asprations
thay had in ther eyes are dead
now—shey v bought mto the
daal and they know they're wark-
ing 0 the pension plan. Thas
life has gore out of tham. |
never want that. | want to 5ge
with sams sort of fire. I'd rathar
be frustrated but still loaking for
something [ervently than ta gva
up on it Bhd settis for tho desl.

ROBERT: The old crowd can't
halp resenting your crust of
faree, @ though £'s something
you cosld share but won't

SHANMNON: You bacoma a
quick judge of character, and
BoCUratE 8t . You can hear
what's importarit Lo S0mE peo-
plig; Y hesar tham hring it up
two or thres times and you
realize what's important to that
pereon isn't arything that really
mattars & far 85 amything to
bdkd any kind of frisndship on,

—
o leow, e frendaha

ROGERS: |m 23 years oid and
| gheeiidd b chenging, | shooldal
he ong hundred percent firm
et On the way the rest of my
ife is gonna go...peopls who
challengn what | am end put me
on the spat. fuck ‘em. Im
changing, that's the wey | &m

ROBERT: Who do you really
owe axplanations to? You cent
win, 50 you walk BWey,.

SHANMOMN: . anl think, “Tog
bd yow can't change "

ROBERT: It's an extroondinsny
way to e, Bt it's 8s resl 85
any other exstance, and enoug
of us have lived it long enough
to realize it can work but It &
rargfed.

SHANMNON: \When you first
realize you've bacome comfort-
#hile with the whole proceas of
changing and start L0 bulld the
thinga that ere going o be
gaered for the rest of your e
the frignds you Make & that
point are priceless. Thosa are
the peopie who play & big role
what you co, fike the friends we
had whan we sll Ined in LA try-
ing to make ends meet. When
one ouy'd po out too far, every,
body would resl him backn,
yknow._those people dont even
raalize how big 3 role they play
in hielping you find yoursed

GLEN: | think we didnt realizs
that untll recently. Meamvisle
gfl these other people are cal
ing up, peaple you hevent takes
to for years, ssying. "How you
been? Can | get some tickar=™

SHANNON: Yesh, My poo-
muother his Lo daal with 50

much of that. Sha's oot 8 nesT.
of gold, and she opens her doar
to anybody who knocks on &

and imian thers's 8 jot of pannies’
knockin’ on it these doysi |

ROBERT: | just got ticksts for
my mother's podatnst




Imrnrfmmw.hl.rm
kresis morg about what's going
| onwih us than | do. | finally
went shead and put her in touch
/WiEh the reconrd company 50 she
| zan get ol the stff directly and
| skp the middiaman
| CHRISTOPHER: Dur moms love
sverything we do. | mesn, we
could put begs over our heads
and they'd think it was just
| dandy. They're happy for us,
perind.
- BRAD: You've niver eterviewed
-anybody befors. \What persuad-
&d you to do this?

ROBERT: Creom askad if I'd do
it g | Gaid, | won't say flet na,
but it seens unlikely, beceusa |
have & tour to prepare. But 11
listen to the record closely and
get hack to you Monday.” | is-
tanad o it half & dozen times,
really absorbed it. Then | callag
Eream back on Monday and
gaid | decided not to do it
becauss it'd be too mich wonk
to type it efl un n tirme for the
Igsue, There was some beck
and forth for the next couple of
daays ontil | asked the big ques-
tiem, which reafly edn't, been
sndressed: does Bing Maion
epicifically want me to do this?
| They put me on to Domenigus,
who convinced ma that was the
tasa, | thaught they ware 5et:
g Up KOME Situstion whera
they'd come to you and say
Hunter's really hot to mtenaew
ou guys,” and you'd all say
“Thet oid fart? Eidoutshers!”

BRAD: Same with us! Wa
thought it wies Demg 58t up
| ey beyond our mesna, ke,
o0es this Quy Sien want
ta do £? We fait the soms way,
% wms like the whole company
sl gitting batwesn LS or
swrwthing
- SHANNON: It'5 just 5 good
SwWarsatnn Lo me, man
An gven battar thing would ba
(30 WITLE SOImE Bomgs with us
 BRAD: Wi juist tafking mus)-
= to musican. Talkin® shop.
Wie've never dona it thist way
‘Defors i an interview Gitustion

BOBERT: | didn't think foing the

ik

itarview wiuld be any problem,
and of coursa it isn't, but the
wdes of byping it all Up....and than
| hasd some problams with
Cregm back in the Lester
Bangs years. He was the
shsohaly pre-eminent slesh
eritio, ha damn near inentad it
Ha shot ma personally right
between the eyes in one of his
raveEws. [t spun ma around 80
hard, probably bacawse | kind of
enjoyed the way he slashed
everyone eise. Bul when he
glashed me, | got 8 writer's
block that lested two years.
Now | realize it was &n honor to
b stammed by Lester Bengs

SHANNON: Sometimes you
kind of want somaons to touch
base with the way you maybe
really sra_ |t's funny the way &
oritat onca In ewhile hits & cou-
ple of nails on the hesd, you
know, Sornetimes the besuty of

Goshii
I8 such
ROBERT: | wish |'d srarted
recordng this whan we wers
taliing |sbout] dead dogs. Now
tha warid will never know,

SHANMNON: Hey, you know
what? [l talk sbout desd dogs
all day long. If you went & dead
dog stoery from me, | have ona. |
have plenty of dead dog stones
We'll set asids some time and
sit sround and sl dead dogs.

ROGERS: | hove 8 pusstion.
How do yod teel sbout the
POBLTY YOU TR WIYEANG NoW, 26
opposed to whan you ware just
starting out, when you had the
inspiration gnd the fire of
doing it for tha first tima,
compared to now, whan you've
mstured and have the power
of reflection?

ROBERT: It'z 24 one lang pasm

jeh is: why this talk

what you're doing s that it does 1o ma, N've naver basn ssushiad
have flaws Nothing's perfect. [ and | never will, or wny kesp
writing? | look =t
BRAD: Im any- o songs and
EA TR posms a8
"”.‘“;’"9 gspects of one
W work, which is
Sl Neece i dyy
Bl BB
you basically ROGERS: What
Faar thasa 80rt of writars
grand pensages and philosophers
that denn ug, il you read?
or whatovor ROBERT; For
bt dion't readly Erampe?
G4 RORCHE. | ROGERS: Did
want to know /
ié I you read
bR Nietzsche? O
about ic don't C Mmiant fe :
yout like: hirn?
youi Bke, speorl A Hﬂ'_l:l_! Eove
Ipaly? d bove i PR ROBERT: Yush. |
to heer 1, I i "” r Y& lika Nistzsche.
'cause | can tall — Rupers Stivers He was B BQOIS
youl things Ehal tic rebel who
| don't fiks wiuld sy ey
about It | could go an for days, [ thing—aoften just to shaks

specifically,

ROGERS: Most critics don't
seem to feel what they write
fiwatiays, they do it 5o they
¢an move up the publishing ad-
der. It's easy to assume a lofty
pOSILON insuting Someone else,
There's not o kot of good writing
e =

BRAD: No, it needs & breath of

things up.

ROGERS: Ha |ust seems lika
he's on fire. He'll soy things
that are shockeng—preach a
whole rew kind of sxigtence in
the fece of nifdligm. | ke him
even If | don't egrea with evary
thing he says.
ROBERT; Whesn Nigtesche's
Zarathustre &= pakad what the

EUpBrMEn can hops (0 eccom-
plish, he says that the true pin-
nacle of schesvamant will consist
of simply wetching the children
toss the goiden ball sround. He
wants to see pecple bonded
together in oy, The superman
will be somiene capable of (o
g plegsure n the pigasure of
m.wﬂﬂﬂmmh
same benign understanding he's
sonuired and presiding over this.
Sort of B Jimi Hondx without
tragic consagUences.

ROGERS: Not everyong got
that out of Nintzscha.

ROBERT: o, thay didn't
Leopoid end Loab didnt gat it
ROGERS: He |eaves himzzif
open to the wrong sort of iInter-
pretations.
m&ﬂmmmm,
you have to lssve yoursell npan
to wrong mterpretation, Ite @
CEngerms garms.

ROGERS: He weaa vary powerhul
in that way, and I'm sure ha
didn't desire hig impaot to hap-
pen i tha way it did.

ROBERT: Hitler would have ub-
fized mmything hendy, VWegnar
and Nistrsche wers smbigunus
Enough Lo Serve many enda
Thaay wete vary good friends,
though MNsczsche Ipter dis-
mvowed YWagner He deplored
this 50t of natonalistic tenden
cigs i Wagner that Hitler kstar
embraced—woultnt have sy~
thng more Lo do with him,
which broke Wagner's haart,
bacauss e thought of
Mistrachs as his discils, the
one who was translating into
respectable phinsaphy whit he
WEE tryng Lo scheve in musical
drama. Whatewr Wagner's
taifings, he revolubonized tonali-
by i credted the bridge from
FOMEnEIcEsm L0 mogerem

ROGERS: What do you thek of
Sarmud Beckatr?

ROBERT: Desmial. corwoluted
and brilant. & frightening
wrvlar, He exemnes the mor-
phology of consciousnEss
tined back on itsell. A great
black humarst whan the mood

stries him, He'd have to be b
see a5 he saw and want 10 ke
to tall sbout it i
Henry Millar?
ROBERT: | didn®. | read him =1

Miller Ny father had & meme-
rable line shout Mitier. | was
raving on about him, and my
dad said, “You know, son, Her
Mliller wintes & pood dirty book®
BRAD: It's refreshing to come
up here and see you in Ehig
gort of stuation, | had this
faar of driving up and, liks,
geeng to your office snd you're
silting in a suil and the whos
'BOs idealism 6 just thrown!
Ut the window. . ke, you'ra
aitting behind & huge dask &8
you heva yolr secretary and
yOur secretary’s seoretary, its
good to-see you hanging oot

and still being creative
ROBERT fironically) In spite of
my untold weaith | lie bo atiste
g decentse working-cless pre-
BEMLaLon
SHANNON: There's nothing
wrong with baing simpla
ROBERT: Afer you feel able tn
handls the next econgmig Emer-
gency, bnd ofter you've gok 8 M
e bit of what's srpsabiy the
oSt amusng kind of rocogn-
tion, thie rook '’ roll venety,
what else oo you want?

SHANNON: Your prioriss
shiift again and you resaee
things that really ans
like: Eamuly
ROBERT: |f your immediate
family isn't impartant ba you.
what the fuck is important® i
0esnT S1art thang, you
a fall, And you will
SHANNON: Bacause you
rvaive Lo renlie thot sohing
the monetary thing anty S4o6s
o o it bk and restie
what's really importart. if th
what it takes.
ROBERT: fou £ 8it hatk S&=-
esfied zhat you've taken aare oF




|

i ol the goels which you hed
gk = lad. Tl wanting 1o De
{emous and Mrow your weight
arour somie. When you've
sore oll that, then you have to
sk nirsatl, What is 1L | et
to doonext? | find | want 0 get
o | can of what [ve leamed
oW an peper,

SHANMNOMN: You had the love
for that bafore any of the mons-
zary value of it ever really
ghanged your life, sa you startad
it where you wanted o end up.

ROBERT: It's just 8 setup tn
ksep doing what you really
want 1o do, not an end i Asalf.
ROGERS: | thirk there's & noble
way £0 be rich and not have the
“mrﬂmﬂﬂlem
e You were seyng that if
you don't watch out for your
famdy you're gorna fall, but what
shout really basic philosophic
difterences with your folks?
ROBERT: | more o less meant
the relstionships you snter N0
by choice. You did not choose
your parents.

ROGERS: Well, that's obwously
iy oy Exparience with heving
a laily.

ROBERT: Right. | was talking
fike you were 45 years oid, | for-
get. In mast aspects other then
phipsical, | don't feel any oider
than you guys. That's & funmy
thing shout Bging. it's mostly
sometiing the body does. |
dont know if amyona guite catch-
g up with it psychologcally

ROGERS: Well you don't act
fny oider than us. (general
sughtar] | mean thet in the
pest way, you know, We can
garry on & conversation, whers-
28 with probably ninety-fiva per-
ceng of people your age we
wouldn't be able to have this
kind of conversation

ROBERT: That's sad.

SHANNON: | have a relation-
ship with my mather which is
the hest | was:groomed to be
gt Bthiebe fie my fether, ut |
roalized | didn't have my own
identity &t age 17— lound that
gverything | loved to do was just

compiscaly toposits to what 'd
been groomex) to become, so'l
imemedistisly Ioat &ll communics-
tion with my parents, After flve,
&l yaars of no communication,
I'm able to step outsids and kind
o look in and see—and man,
now | can talk to her about any-
thing. You start reslizing thet
despits some af your eneTosiy
bowsrd them and their snimesty
toward you, they'ne your parents
and you have td love 'em. You
ragize and you forgave—and
sormetimeas, when the parent 18
abde to do that too. the rlsion
ship 18 sctuglly more oolden
than it would heve been aven i
you'd slways gotten along,

MAUREEN: Whet you don's
realize while you're growss up
is thak thiy're just strugging
glang in this world t0, but you
prily see 1t from ong perspec-
tive. Sune, they maka mistakes
Don't we all?

CHRISTOPHER: My dad used 1o
smy that to me all the time. He
uaed to say, "“You know, this 18
my first ime through this too—|
don' know what ['m deng
gither,” Now, out of respect, |
fry t0 overiook aNN0YBNCes with
tham, Thay've made ail these
sacrifices for me,

ROBERT;: The old men's ahways
right. 1f you get that
straight, you can relate ta him!
[general agreement|

CHRISTOPHER: Youre just say-
ing that because your dsugh-
tar's Irj the room right now.

JESSIE; | feel blessed] | have
wondarful parents.

ROBERT; We've got an jnter-
egting multi-generation situa-
tion in thes family. How oid are
you, Jess?

JESSIE; There's the same age
difference hatwean ma and
Mum a5 between me [25] and
Katy [5], [Charlotze, 27, is out-
side keeping Katy ocoupied
carving & jack-o-lantarn.]
ROBERT: Threa generations of
besutiul womsn, Intereeting
sesing the genotype &t widely
ditferent ages &ll &t onca.

GREG ANTON (s musan
frimnd | imated to drap by): It's
starting to biand together more
than [t used to. | play with this
sax pleye,

the sama person onstepe a&
you are offstage

SHANNON: | gnngy the holy
shit out of these guys so had!

Martin, whi's ROGERS: But
been gigging far yOU Bnrich mr
over 40 years, frees, Shannon!
and ha |poked BRAD: Wera
out in the sud) betsar min
ence B couple because of youl
manths 8go and SHANNON:
gaid, “Are you a
the pshents or of me,
| thank these
are you the
Mg Quys are going
to be ebis to
ROGERS: That's deal with ary
prethy uniqua. I type of hurman
BRAD: The il bing they wil
B fill Dl & LY Evar ancounter,
mhu IML al ﬂ‘[‘lp‘b* ﬂﬂm
that. ok Do As A '?:EW
ROBERT: | frmt‘h:l‘ - I‘LI...\'I' IIfl‘ "-"?M':;
wouldn't be sur- ]# r g Whan Vou Wars
orleed i o varhin :jrw"u: wﬂ
audience 1akEs sald out. WEEM; e
wBindMeion.  _ ghgunon Hoon  they all reached
ROGERS: tha samE SpoL
They do. yinow. whers you Bra now? | mean.,
ROBERT: Theyre extravagantyy | SHANNON: Happiness?
oy, CHRISTOPHER: Are &l the
GLEN: How do you expiain guys in the Dead fving in tha

that? It's & uniquB phenomenan

ROBERT: | think they mmprint on
dJerry.
CHRISTOPHER: | had friends

who literally thought Jerry
wes Bod.

ROBERT: lent he? He's abuays
had that charisma. Yvhen he
was 18, whatever litthe circle he
was in, St. Micheels Alley or
the Kepher's bogkstore orowd,
& wes pretty much the sama
&5 he is now, Someone other
people just seem to take to.

ROGERS: Wll, we hava that.
lindicating Shannon]
MAUREEN: Pumnpkin pie and
iCB CrEam anyone?
SHANNON: Sure!

ROGERS: Shannon, youTe tha
type of person penpls are

sttracted to M that. Tha fans
gravitate toward you bacauss

same sort of wey you da, or
have some of them lost track of
who they wene?

ROBERT: \Wa're radically differ-
ent types bug, by and large,

| thnk the puys ane doing it
right. 18sll] Kreutzrman's down in
Florica doing research on dol-
phins with & camers

crew. Mickey [Hartl is doing his
ethnic music field recordings for
Pvko. Jerry paints. Phil (Lesh]
ig involved in brnging ohscure
modern COmpPaSers to public
gktention. Bobby [Weir is way
into rainforest preservation
aCthvities, and the Rex
Foundation helps redistribita
some of the weaith

CHRISTOPHER: That's what |
mean. | was just hoping | won't
ever run into those guys and

thiryll b2 in busingss suits and
not reclly congerned

ROBERT: \Wha does that unless

you have that chardsma—you're | they have to? All you've got to

poshier yoursel! aboot is- domng
whait you'me daing on & good
honest level thet's directly tase
ing bo the peopla. trying 1o be
seraight with them and clockeng
your changes. Onca they gve
youi their trust. thiey Want you B3
peport hack on what (£s ke to
ba where you arg. [t's & sendce
Just dont forget whin allows yoo
that stage. It's 6 BOVENTUCe

SHANNON: it i=, It really =
When you hear Somenne come
up and 5ay, "Man, | know what
you'ra talking ebout™—that's the
best! That's &l you ever want—
for =snmeone Bo kniw Whet in
the hell you're talking about
You bleed what s sometumes
frustreting point of view, you
hised it through writing —and
playing it—and 1o have some
ong (nterprgt what you had Lo
Write down, becauss you
couddn't. find anybody aise to
comprehend what you were tne
ing o say, To have somaone
you've never even met before
corma up and say ") now what
you're talking about’—hat's
wihn you're looking for, 1 mean,
it's just the best
ROBERT: You've got. & line °|
only wanted to be 16 and fres”
which made ma think, all | wens
to be ia, say. 27-1/2 and free,
but | know what you mesn; Bt
the way you sing it, forsn
instant, 16 and free sounded
like just the thing ta be, until |
rameombered whet B pain 18
sotuslly wes.
SHANNON: Trat's when | 2
realized that | wes restramed
and | was trying ta be whet my
parents wanted me to b, not
reaiizing that it was my life.
ROBERT: |t's not your life unss
you realze that. Then you
choosa your |ife, or #lse youre
going o end \p working in the
mill or studying how to best
sl oub 1
SHANNON: To ever fook &
what you do &8 8 proguet—
that's when you've sold out.
ROBERT: You're gonna da the
anta in awhile though. Do &

toa hard on yoursell, just mess
it's & dangerous point of Vs

creg



Il ba continuously offered and
sometimes yourll be tempted
#nd sometimes you'll succumb,
depending on the pressure of
crcumstences. There's 8 bal-
#nce tn achieve. You 566D in the
dogshit a couple of times and
wour fans laugh at you and et
you know about it. They'ra good
for that.

ROGERS: Tnere's nathing
wrong with understanding iy
people foist that on you. If you
pndarstand where theyra com-
g from, you're better able to
defend your own pasition, | think.
ROBERT: Sailing out is 8 com:
plax subjest. Somebody you
gare about may be in the hospl-
tal &l you need to rase a lot
more money than you can get
your hands on, 50 you do @ jock
strap ed.

GREG: Recordad music 5 8
producs. So vy record at al?

CHRISTOPHER: Actuaily, that
brngs me to & question |
wanted to ask—| was thinking
gbout this the gther day.
Paople wha recond music and
&ru craative. ..do you think we
wank to b immoresl—more o
tivan, 59,8 guy who warks in
8 lectory?

ROBERT: In the sense of baing
remembered by generetions o
o, yes—Ly the wary fact
thit you're baginning to think in
thosa terme, while he has no
particuias stimulus Lo oonCeve
life iy that way. His children and
his raligioys hopes are 48 EbsA
to immorcality &5 he'd realist-
eally project. He doesn't have
mixch expectation of being
remembered except through
hus phildren, Excapt for the odd
Secret Life of Wlter Micty
type, his goals and velues would
mimast heva t ba & it more
irnmediges.

CHRISTOPHER: One of my
goals is Lo creste & piece of
work. whathar an art work or-8
paace of music, that fives on
atter m desd. That wes one of
g deang forces to get a
record deal. I'm just wondering
{f you falt that way?

|= creem

ROBERT: Sure. t's an ego trp,
but 5o what?It's also & dafinte
source of motivazion to creats
gomathing resilent

CHRISTOPHER: | was just won-
daring if everybody has that
grive to be immartal.
ROBERT: If you feel that way,
it's hard to balieve that other
paopile don'T. Mot in the way you
mean, Some peoples just wank
to get laid.

ROGERS: Crestivity is arguably
the highest brain hunction, but
ok everybody's brain works an
that level. Either you oo what
you e ar yoo don't. If youTe
creative peraon, your brain
works on that level in some
gspect of your lifa. This band is
the manifeststion of all of our
creatve dri-

made Blind Malon pants, he'd
wear those too

SHANNON: &nd so would
your mormi

ROGERS: My dad's &n old-fash-
ioned realist. He only took it
seripualy once we started sall
ing records

SHANNON: My dad stil
doesn't have much grasp of

what's going on With my carssr,

CHRISTOPHER: Ori the othar
hend, I'm sure it depands on
who you ere: If soms parants
passed away and the kids ware
toid, “There's no monsy for you,
but hare's 10 poems Dad wrots
when he was 25 ° ['m sure
they'd shit

SHANNON: [digona = Man,
you Bt wall,

ves—evenything bay, this i6
you Se is that, B0 good
manifastation, food,
| kv ROGERS:Cor
It's not even & e borTie over
o and hang out
CHRISTOPHER: jurst: Ay time?
No. e Tk ROBERT: Wher
chsete o
?ﬁ 3 ¥ i
was thinking, } P Sl
3;;";{; 4 | ' roll feel loos-
E er with one
bahing? 1= it l“.ﬁ is
IR a another
AT SR #he !‘i!‘.‘il‘ Potsy  DOCHUSE WE
--L_ L: J don't, have to
money &S5 you wrhowe F e i Rl
Lo ATl i t‘uﬂ lfrr/'}a e SerEEnCas.
Iave money r
behind for your e gk -"H' SHANNON:
kids™ stage. You leam to
! SEpARDtE What
ROBERT: You — Glem Graham, on the o
instinctively band's recent towr with WWE X
it L [ﬂrﬂ?mﬂ'ﬂ-{‘l.
matter and it
enswer (o that. gives you the ability 10 sit back
CHRISTOPHER: 'd rather my ] Bnd actually be amused by al
father left me some poemns that ] he things that piss you off

he wrote when he was 16, or 8
painting, instead of @ chunk of

mangy he might work, hard to

Iy by.

BRAD; He creatsd you.

CHRISTOPHER: Truga. My dad's
supar-proud of me. Ha wears
tha Biind Melon hat and the
Blind Melon ehire and if we

about this I 80 assy to &It
back and, just 55 mad a5 you
&ra about it. you can [sugh just
that ruch Bt the sama time. S0
it's tike you write the songs and
you filay tham and you comimiu-
nicats with peophke and that's
really all that you heve to keep
sacred sbout writing songs. The
rest of it's rather hurmormus

ROBERT: Do you keep & journad
82 it's &l happening?

PALN: This widen camera is his:
{purnal.

ROGERS: | thirk sverybody
kemps 4 jolirns|.
BRAD: Yeah, | kesp & journal

SHANNON: [l writa it later.
There's tao much going on &t
ona time,

CHRISTOPHER: | have such &
bad memary | feel | have ta
write everything down. I | don't
remember something that hap-
penad & year ego, | can go back
gnd find it in my journsl.
SHANNON: | read my journal
end | 5t don't remambear what
happened! This video camera
risver lstves ma, It's & part of
my bady, Thet's winy we were
late todsy—becmss it was in
the bus and thi bus took off
without telfing us and we had 1o
chese it oown

ROBERT: I'm glad you ware. My
plane was fog-bound in Seattie
this moming, and | thiught |
was going to be late: | wes get-
Ling realy pushad at Linitad
Alrtinas, gitting thers with
Leny Keye and Jim Carroll, and
Lanny wes sayng, "Coal i,
man; whan samething's
invitabiz, |ust relax,” and |
g3, “You haven't just had two
tall cups of coffes.” | called
Maureen from tha plane o
ool oue, It's not imoortent.”
and | say, * is impartant and
I'm nat gonna ohill out,
garmmit.”

MAUREEN: | dicn't =8y i
waan't mpartant, | said & wes
important to not gat stressed! |
didn’t wnt. you heving 8 heart
attack on the tarmec

SHANNON: No., that's not the
hasling moverment.

ROBERT: | know better, but for
aome reason | got i in my haad
it was 8 two-and-a-half-hour
flight, and whan tha pllot sald
wa'] ha in San Franciscn st
1:22 [the intorviaw wee set for
3007, | went ulpl and then totak

ly relaxed util | got in my truck
and popped your album on the
deck. It makes & great sound-
treck for running red lights.

CHRISTOPHER: Do you evar
et sick of talking about the
6057 Do you think it's weird
thet our generation 18 infatust-
aid with that period?
ROBERT: Where wauld | talk
about it other than in intar-
vigws? It dosan't even seam o
£OMA Up in inberviews 50 much
anymore. | think theyra startingl
to look past thet to the 505
nirv—the Bests seam to be
recapturing public interest.
CHRISTOPHER: |'m: gonng &&k
you somathing, thet's why I'm
aeking i you're sick of it
ROBERT: | dant rind spinnifg
yerms sbolt my younger diys

CHRISTOPHER;: Did you hang
ot with Nesl Cassady and thes
crowd?

ROBERT: Nat the Beat crowd,
na, I'm too young, but Nesl wesd
# friend. Once when he came
pver | pave him & joing and
turned on 5 tepe recorder and
wo rapped for bours. ['ve Jost
that tape. | laf it with Karl
Maars in Naw Mexicn whils |
want hitch-hiking to Dermver,
then out to San Francisco b
join up with the Dead. but
somahow It strayed,

CHRISTOPHER: Was he &
charismatic character?

ROBERT: It wasn't chanisma 5084
much with Neal, not as | par-
coived it anyway, Hi was that
guy wh gats in your face and
you Gan't shaks him if he don
wanta ba shook,

but ha's also intaresting end.
funmy st the same time, udans
alia, and you finally say, “All
right, man, eit down,” but I£S
not exactly what you'd oall
P

CHRISTOPHER: 1an'% It
thet these peopie you hung
with are now lageads and
pie Jike 18 rend sbous them
end @re envious of ted

of tirme




man, perpetually in search ol &
pack of Camels, 5 dollar, end 8
jaint. Kind of 2 bop sanyassi.
Andd he had & great rep n
spcurn for it But It happenad
ynder tha cioud of the grest
close, but not who hi was.
CHRISTOPHER: | quess for fic-
tion you have to embaliish & it-
ta HiL.

ROBERT: Ha was both lerger
and smaller than that. In the

gnd it probably Killed him

CHRISTOPHER: It did? It both-
gred him that thet snulf was
wiitten bout him?
ROBERT: He feiL his life had
narn sporopristad. He didnt
axactly Gay it in 50 many words,
fe It slip out.
CHRISTOPHER: o loew
Jaok?

-

ROSERT: No. 14 aiso not resd
[On the Roed when | knew
Messl. | rmay hene Biean hirm
mre clearly for thet resson, |
understood that he was leg-
endary, but didnt know the
precise profile. | didnt find the
book readabbe &t thi tima,

e

A ot of varety in the sound and
thay don't pley down—Joan
Jones is someone to wateh.
£nd | ke the Breecers.

SHANNOMN: 'We love the
Breeders. [general agreament]
ROBERT: Curve is intenest-
ing...they use way too much
synth-pad and you can't hear
many of the words, but Tony
Halliday has & way with angat.

BRAD: There's & wave of thos

.

Cme for the time capsule: Robert Hunter, Blind Melon,
and the mandolin “that wanted to be a Melon."

haer o lot of Gratefd Dead
companisons, What dao you
think of thet?
ROBERT: For some reasan, it
seems cool to be influenced by
just abaut amybody but the
Dead. | can't figure that one. My
fealing ig that the Alrplene, B8,
King, Peul Butterfigld Blues
Band, Cresm, and &0 forth, &l
draw LpON & CARLain COmmon
gore, some bluss permutation.
The Dead slst relste to that
core, 8 herd-to-

CHRISTOPHER: | wis blown
awey by i At first it was hard
for e o read because of his
style, postry and prreg kind of
mmiad in, but it was great. It
just seemed romantic to me.

ROBERT: 've read most of
Karouac's stuff now, | Tove the
pace and fow of his syllabics,
Mz won't fook back, |ust keeps
mogving. He may use the word
*sad" & fittla too much—
mean, It's aasy to Leka Bn Bx
and whack at old Jack, but the
fiow is very importont and has
made & sizsble dent in modarn
writing.

SHANNON: \What other
bends have you heard today
that you Wie?

ROBERT: Sun G0 is inkriguing-

type of bends, (ke Curve and
Lush and & band called My
Bloody Velentine—ehey use the
game Iind of scale and mood to
their music. You can't unders
gtand tha lymes st &ll

ROBERT: | figurs it you can't
hesar them, they don't exies.
ROGERS: My Blondy Vsenting
5 the best of those type

of bands, for me. They influence
gl of themn. Keren Butcher
sings with & really hamvy effect
that washes ovar the top. You
can't understand & word she's
saying, but the effect is really
powerful

SHANNON: | wanted o ask
you & uestion. You've resd @
ot of the things that have been
writtan about our band. you

long hair,
ROGERS: Criristapher plays
the reunder-sounding guitar. |
play heavier-sounding guitar,
I'm in the nght spasker; he's in
the lefe spaaker. All of us lis-
tened to Mail Young. | wes into
the Allman Brothers mone
than | was inta the Dead. Wa
also listenad to Black Sabbath
and AC/DC when we were 14
years old.
ROBERT: MMl zall you what my
initial hit was, the influnca |
detactad most in it, whit it
kept bringing beck to me:
Revolver-ers Bentles.

SHANNON: Whaw!

GLEN: Wi

ROGERS: Shone!

BRAD: That's & great compi-
ment, man!

CHRISTOPHER: | love thet
record!

ROGERS: We'rn all Beatles
fans.

CHRISTOPHER: Absohutaly,

ROBERT: | think the influence-
pagging happens becauss youe
& guitar band, without & lot of
fuzz tone and distortion, and you
don't rush your tBmpos, you's
melodically conscious, just all
the type of stuff that equates
with & non-pop band such &5 tha
Dead in tha minds of raviewers,
for inck of scrmathing real to
s5y. ThayTe nat listening, is
what they're not doing
ROGERS: Exactly

ROBERT: You've taken this end
amalgarnated that in on amaz-
Ing varigty of ways. | can hardly
begin to pick out the mamber af
influencas in your work. In gn
almast ancyciopedic way. youTe
the product of everything that's
come befora you,
ROGERS: [t's i pur sang
*Change” has the same chords
&5 [Traffic's] Dear Mr,
Fantasy,” and on ou S0ng "Haoly
Man" wa drop the third verse
and put n & versa of “Midnight
Rider” by the Aliman Brathers,
just for humor's saka

SHANNORM: We sit back and
nogice tham just lke amyone
glse would ..

BRAD: After the fact we go, oh
shit. that's where that one

ame from—yoo don't even
knoww &t tha timal

SHANNON: Bwrybody's guity
of influgnce.

ROBERT: ‘ou sound mone like
ey Airplane to me then like
the Dead. There's so much rEw
energy in what you to—the
Dead wera ganerally more mal-
e and NERCALE, BvEN In this
days. What sells lots of recoids
i that insistant enargy.
ROGERS: When we play Ing.
wa're at lgast 50 times g8
hesvy 05 cur recond. | mesn,
wa can pley all of our parss,
beit we're definitely energatic



o the point where somatimes
tha BONgE. .

alweys on & search for music
that | could like. And, ke you,

CHRISTOPHER: | fall apart f've tried to write the sort of
3 : thing | wanted
ROGERS: but coulant
stiffer in slop- find
they gain in But youre at
i the seme level
SHANNON: of enthusiasm
It's gond to lis- with your poat-
ten back to ry S you wers
that, where it With music, so
didn't sound as writing thosa
gnod as it felt, songs anly led
ta your finding
ROBERY: fm l the same leuel
ﬁ :;';: e of enthusissm
where the older N ;gm
bands have to Fhese srand oo bk
b T ARPNE “that  off the music
SHANNON: If E.w“ﬂ:- s l.'ut you know?
youl feft so good ' You're stll
it sounds that Son b ot hanging out in
biad, you must Fr:cil'ic. Lt the same
hovebesnfeel ... ¢ ta Lissasas MEGHDOCHOOM,
Emﬁi 111!; . I| ’Ijlhq.f ROBERT: I'm
{-' Al *  gengrally drewn
meanT abatal i Pow E
¥ to the musc
ROBERT: The Hots Jike. with the most
feaiing with ree- —Brad Smith angingl
sonable cleani- gpproach to
ness, that's all lyrics.
yau can sk CHRISTOPHER: Dylan was the
ROGERS: I'm glad we're having [ st to start writing songs thet
i talk, Most of our articles ] wenen't about hoid-
saem to mply we™e not to be [} InG hands, end the
takEn Gervoush. Beatles picked up
BRAD: We're genenally trealed s
as fledgling pop stars. It's ger- ROBERT: We owe
tainly understandable, but him thet ruch
b this talk wil hefp turny | L8000 Was 8
th tide B bit supart lyrizist. He
gystematically dis-
ROBERT: The tide will tum mantled the
itsall. This 15 all initigton stuff. § Bestles’ goody-
SHANNON: Do you enjoy goody image.
music as much todsy 25 you Jagger is & good
tid in the baginning? When you Jl lyricist too, thaugh
firat started writing songs® he's s0 famous for
ROBERT: Not pap mussic, 10, | g‘:’};ﬂﬁ
think tha youth and the okl
heart and the blood in your
twenties 18 unique. | don't SHANMNON: Syd
tha same physical intensity ed Fink Floyd, is
pagause fmnot 5o physcally grest. He wocked
eerse, bue | =t get o charge § on the first taa
ot of real inventrveness. [m records, then kind

= creem

of frll inko the void. But you can
el he's got his own paint of
wiew, wihich 15 about efl you ever
want to be able to writs, Plus
he understands the common
ground, He's 50 wide he's
almost round

ROBERT: | read some of your
hyrice before | heard them and
couldn't figura out how they'd
work musically, but they make
good creative rhythmic sense
when you sing them. There's
real musigianship in your
phrasing:

SHANNON: Tharks. Brad and
| worked & lot of It out togather
We'ra the devil to ong snother,
we kind of push eaoh gther

BRAD: But his phrasing is
natursl.

ROBERT: Da you harmonize
with Shannon's choice of phras-
ing more than he doss with
your choices?

BRAD: It goes against my gram
pomEtimes, then Nl reafize his
choice works &0 much bettsr,
sapecially when | bring in lyeics
and & malody kne-and (R &5y,
“Do sometieng lke this,” and
he' master it and just move
onta somathing etss—ar [l
have words that wouldn't
phrase into the verse and hall

One's o kid, one's a kid af heart:
Katy Hunrer & Shannon Hoon

Lise them swway and make it
all fit. Or on harmony lines, |
piten heve to sx my old habits
of plasing and follow his
ROBERT: Somaona called his
voita a “wrench,” which is not &
bed description of how he takes
s phrase and adwsts it into B
tight space.

BRAD: Right. | don't mesn this
a3 g slam, but he has & werm
concept of comect msical
tirme wiich b uses to hes
Bovantags

SHANNON: That's the Valvet
Undanground influgrnce.

BRAD: Even thaugh it's a 7/8
beat, ha'll bend the words into
g 4/d foed and L7 still fiow, It's
becsuss he dosn T understand
that it's 778, thet It's hard, he
st Bdjusts and Sings over €

SHANNON: My fithm s
corribie,

ROBERT: 4/4 ggainst T8 im0
sophisticated phase pattem,
whathar you have bo count £
put or do it by feel. You and
Brad do & ot of close harmony
diverging from parallel thinds
thiat generitis inberesting over-
tones, what d describe as
“bibod brother harmony.”
Danko, Haim, and Manue! used
to do that in tro with The
Band, but you guys
manage It uet style
BRAD: ['rm & big tan of
counter-melody. |
don't feal Mke sticking
too close to the
thirds. Thare's na
sEnEe in doing harmi-
my If you do that, = my
opinicn. Yiou meght as
will play organ behind
the vooahst
ROBERT: Unigss you
want to make £ on the
country charts
ROGERS: Their voices
biand well. Shannan
| s thiat raspy quality
and Brad's got that
sort of falsetto
smaoothness, The fre-
guencies kock wall
together It's not hie
they're clashing tonally

MAALREER HUTER

SHANNON: It's fike with the
gouncarriythm thing, yno have
a different view of Whet werse
toing than our critics. ..or the
way Rogers and Christophar
play double leads sometimes
That often gets written off 858
flaw, but. for me, that's whers
tha enjoyment of it comés out
| mean, iU never SLAGNST
musically,

ROBERT:; It doesn't oecur that
what they c#'T gresp in ona
hearing might not be the fault
of the musc.

CHRISTOPHER: How do you
think drugs fit into tha picture?

ROBERT: \Which drug, in what
stuation, for who, and in what
quantities?

SHANMNON: | enjny the way
you can kind of transform into
dillerant identities with pot
Sometimes when you're SIck
in the same mode. getting high
induces changa

ROBERT: [t can certanty nudgs
your night bram functiong

ROGERS: It sends me off on
too many tangents s far as
Iyri writing and sondqeriting
go, ke changing keys five
timas in 8 2ong

ROBERT: It seems better-auts
ed to improvised music then
'ﬁ\.l."lT.I'Tg

SHANNON: Lika in conversa
tion, what you start off eayng
branchas t into different
directions, and the next thing
you know you have o dozen
threads you hive to come
around and resoive. Bt IS
gnjyable to have talked sbout
20 different things in & 10-
minute conversation, |t afimi-
natas & lot of wested tme.

ROGERS: I'm pro-tegahaation
but | don't know if it's the nghe
thing for @ bus drver. There
are people who don't have the
Junury of living our sort af
lifastyta, i they start Smoong
pot @il the time, it's not omng
to help themn, But that comes
hack to particular addictive-
COMEESAE piTSonalities




Driving Blind: "Becanse of me” Hoomn admits,

L
*J think these guys are going o be able 10 deal with any tvpe of heman being they will ever evcous

ROBERT: It got so poputarized,
veryiody’s developed definite opin-
o 'on what's, afver afl, such an
ingefinice thing

SHANNON: Sometimes you need
somathing jss 1o go sgainst the
w.h‘ellhnm&rﬂﬂmﬂm

ROGERS: It | gat ustad, like Brad
didl, | know [d be seriously upset =
biging punished for doing somathing |
falt | should be ahie to do

ROBERT: Greg heres an ALLDMEY
andl dongtes hig tene getting peopie
off bogus pat busts

SHANNON: | thirik thisyre 8l bogus.

ROBERT: Wouid you care to tell that
story Bhout you and thet prosecutor
in Arkansas?

GREG: Sama kids got bustad for
dning 62 in a 55 zone, and lthe
polica! found & beg of pot in 8 sut-
a5 in their truni. Afer the case
was signed and sealed awey, | wert
ta the O end sed, “Well, Mr.

Diking, | guess we solved your case,”

anid hi said, "What da you mean?
gnssynufu.rdusmmhids

wars doing B2 on the highway, Mus
have been thit pot in their loced

= strae that was making them do &

find he says, *| want to tell you S0me-
thing Mr Anton, You have & very lack-
sdassical AttUde sbout manjuess,’
andd he: procesded Lo lecture shout
how it's @ big problem out: here and
wi think we should prosecute Lo the
st mxtant of the law” and “whens
o you get off tekng this kind of att-
tude™—and | just couldn't hetp myself,
| had vo-sey It “Mr. prosecugor, 1M
h#nmmmmm:puﬁl'

SHANMNOM: \What'd ha say?

GREG: He turned three shades o
red and sad, Tt st
goes to prove how right | em.”

BRAD: 50 you gut those kids off?

GREG: \We settlad for @ drug over
sion program and $200 fine

SHAMNMNON: Wow. Insang!

ROGERS: Is it getting harder or ees-
|er to get people off in the fest fve or
ber yEErE?

GREG: It's just starting to b& sasiar,
Just @ httie bt Berwnen fve and 10
years 80 [t WS the hardest s ever
besr.

ROGERS: It's really 2ad tn ses 19-
yeer-old kids doing serinus Hme on
mandstory Maemum,

GREG: tt'n & witch nunt. TheyTl iooe
bagik at it ke burming women at the
shake

MALIREEN: There's two-and-a-hal-
thousand Deadhesds under the age
of 30 doing time for acid and pot.
Some ars in for 20 yeers

GLEN: Thet's truly disturbing.

SHANMNON: 4 lct of the wrong pec-
ple are taking the fall

ROGERS; The fact &, mexst pecple in
thie country heve @ completely oppo-
site point of view to the way we look
at things. How do you turn such 8
mmassive tide?
ROBERT: & slow and steady infusion
of informiation.

lit's time for them o gat &0 sound
check, Several conversations gec
going &t once 85 the talk winds to a
ciose. |

SHANNON; \We're: talking sbout my
hicy ugly rididie toa
ROBERT: Let'= get & snapshat of
that

SHANNON: One of thase nights 11l
hae one tod many and cut ¢ off and
ke @ ey chain out of it
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